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JOHN  EVERETT  MILLAIS, 

1st  BARONET. 

Born  1829.  A.E.A.  1853;  It.A,  1861;  P.lt.A.  1896.  Died  1896. 


John  Everett  Millais  was  born  at  Southampton  on  June  8,  1829.  His 
family  had  for  some  generations  been  resident  in  Jersey.  The  hent  of  the 
boy’s  mind  declared  itself  at  a  very  early  age,  as  may  be  seen  by  reference 
to  No.  218  in  the  present  Exhibition,  a  frame  containing  drawings  done  when 
he  was  only  seven  years  old.  As  he  showed  great  promise  of  success  as  an 
artist  his  parents,  when  he  was  nine  years  old,  brought  him  to  London  for 
the  purpose  of  taking  advice  with  reference  to  his  future  career.  Being 
encouraged  by  Sir  Martin  Archer  Shee,  then  President  of  the  Royal 
Academy,  to  whom  his  drawings  were  shown,  to  “do  all  in  their  power  to 
help  the  cultivation  of  his  faculties,  and  to  speed  him  in  the  career  for 
which  Nature  had  evidently  intended  him,”  they  settled  in  London,  and 
sent  him,  in  the  winter  of  1838-39,  to  a  preparatory  school  for  the 
Academy  kept  by  Henry  Sass.  Here  he  won  a  Silver  Medal  given  by  the 
Society  of  Arts  for  a  Drawing  from  the  Antique,  and  also  began  the  study  of 
composition  (see  No.  220). 

Two  years  after,  on  December  12,  1840,  when  only  eleven  years  old,  he 
was  admitted  a  Student  at  the  Royal  Academy.  The  Drawing  from  the 
Antique  which  he  did  for  the  preliminary  admission  as  a  Probationer  on 
July  17,  1840,  is  No.  187  in  the  present  Exhibition.  A  year  later  he  made 
his  first  essay  in  oil  (No.  68),  and  about  the  same  time  executed  some 
remarkable  drawings  for  a  boy  of  his  age,  e.  g.  No.  209.  In  1843  ho 
was  awarded  the  first  Silver  Medal  for  a  Drawing  from  the  Antique  in 
the  Academy  Schools;  and  in  1847  obtained  the  Gold  Medal  for  a 
Historical  Painting,  the  subject  being,  “  The  Young  Men  of  Benjamin 
Seizing  their  Brides.”  Previous  to  this,  in  1846,  he  had  exhibited  his 
first  picture  at  the  Royal  Academy,  “  Pizarro  Seizing  the  Inca  of  Peru  ” 
(now  in  the  South  Kensington  Museum),  followed,  in  1847,  by  “Elgiva,” 
while  in  this  last  year  he  took  part  in  the  Westminster  Hall  competition  for 
the  decoration  of  the  Houses  of  Parliament.  In  1848  he  became  connected 
with  what  was  called  the  Pre-Raphaelite  movement,  being  one  of  the  seven 
original  and  only  members  of  the  Pre-Raphaelite  Brotherhood.  The  in¬ 
fluence  which  this  movement  exercised  over  him  is  seen  in  the  next  work 
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he  exhibited,  in  1849,  “  Isabella  ”  (No.  23),  and  in  many  subsequent  ones, 
with  gradually  decreasing  distinctness  down  to  about  1860.  During  the 
whole  of  this  period  he  had  been  a  regular  exhibitor  at  the  Eoyal  Academy, 
and  in  1853,  when  only  twenty-four  years  old,  was  elected  an  Associate. 
His  election  as  an  Academician  followed  in  1864.  Residing  permanently 
in  London,  his  autumn  holiday  was  nearly  always  spent  in  Scotland, 
shooting  and  fishing,  and  the  result  of  this  outdoor  life  was  seen  in  1871, 
which  witnessed  his  first  appearance  as  a  landscape  painter.  “  Chill 
October”  (No.  108)  was  followed  by  many  other  landscapes,  all  more  or  less 
derived  from  the  same  inspiration  and  painted  in  the  same  neighbourhood. 

On  the  death  of  Lord  Leighton  in  January  1896,  he  was  on  February  20 
unanimously  elected  President  of  the  Eoyal  Academy,  but  only  held  the  post 
six  months,  his  death  occurring  in  August  of  the  same  year.  In  the  previous 
year  he  had,  in  the  absence  of  Lord  Leighton,  presided  at  the  Academy 
Dinner,  and  nothing  could  better  show  the  tie  that  existed  between  him  and 
the  body  of  which  he  was  subsequently  chosen  as  the  head,  than  the 
following  extract  from  his  speech  in  responding  to  the  toast  of  the  Eoyal 
Academy  :  “  I  must  tell  you  briefly  my  connection  with  this  Academy.  I 
entered  the  Antique  School  as  a  Probationer  when  I  was  eleven  years  of  age, 
then  became  a  Student  in  the  Life  School,  and  I  have  risen  from  stage  to 
stage  until  I  reached  the  position  I  now  hold  of  Eoyal  Academician;  so  that, 
man  and  boy,  I  have  been  intimately  connected  with  this  Academy  for  more 
than  half  a  century.  I  have  received  here  a  free  education  as  an  artist — an 
advantage  any  lad  may  enjoy  who  can  pass  a  qualifyiug  examination,  and  I 
owe  tne  Academy  a  debt  of  gratitude  I  can  never  repay.  I  can,  however, 
make  this  return — I  can  give  it  my  love.  I  love  everything  belonging  to  it 
— the  casts  I  have  drawn  from  as  a  boy,  the  books  I  have  consulted  in  our 
Library,  the  very  benches  I  have  sat  on.” 

In  1885  the  honour  of  a  baronetcy  was  conferred  upon  him  by  Her 
Majesty.  Among  other  dignities  and  honours  that  he  received,  in  addition 
to  those  already  spoken  of,  it  may  be  mentioned  that  he  held  Honorary 
Degrees  at  the  Universities  of  Oxford  and  Durham;  was  an  Associate  of  the 
Institute  of  France;  an  Honorary  Member  of  the  Eoyal  Scottish  and  the 
Eoyal  Hibernian  Academies;  and  a  Member  of  the  Academies  of  Vienna, 
Belgium,  Antwerp,  and  of  St.  Luke,  Eome,  and  San  Fernando,  Madrid ;  was 
an  officer  of  the  Legion  of  Honour,  of  the  Order  of  Leopold,  of  the  Order 
of  St.  Maurice,  and  of  the  Prussian  Order  “Pour  le  Merite.”  His  death 
took  place  on  August  13,  1896,  at  the  house  which  he  had  built  in  Palace 
Gate,  Kensington. 

In  Gallery  III.  there  is  a  bust  of  Sir  John  Millais,  the  diploma  wrnrk  of 
Sir  Edgar  Boehm,  E.A.,  executed  in  1883;  and  in  Gallery  VI.  another  bust 
of  the  deceased  painter,  by  Mr.  E.  Onslow  Ford,  E.A.,  done  shortly  before 
his  death. 


CATALOGUE. 


The  Numbers  follow  from  left  to  right. 

The  Portraits  are  described  under  four  sizes : — “  bust,"  the  head  and 
shoulders  ;  “  half  figure ,”  to  the  waist  ;  “  three-quarter  figure ,”  to  the 
knee  and  below  ;  “  full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,1'  in  all  descriptions 
denote  the  rigid  and  left  of  the  spectator. 

In  the  sizes  of  the  Works  the  height  is  always  placed  before  the  icidth. 

The  date  of  each  Work  is  placed  in  brackets  after  the  title. 

At  p.  60  will  be  found  an  Index,  in  chronological  order,  of  the  principal 
Works  now  exhibited,  and  on  p.  68  an  Index  in  alphabetical  order. 


GALLERY  No.  I. 

OIL  PAINTINGS— Nos.  1-32. 

LENT  BY 

1  MEMORY  (1852). 

The  Marquess  of  Eipon,  K.G. 

Small  bust,  to  1.,  of  a  lady  in  a  white  dress,  with  a  wreath  of 
passion  flowers  round  her  head.  Signed  with  monogram. 
Panel,  12  by  10  in. 

2  LANDSCAPE. 

Humphrey  Roberts,  Esq. 

Yiew  of  a  meadow,  with  a  bridge  over  a  stream  in  the  foreground. 
Panel,  8j  by  12|  in. 
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LENT  BY 

3  CYMON  AND  IPHIGENIA  (1848-51). 

J.  H.  Standen,  Esq. 

Composition  of  twelve  figures  in  a  landscape,  illustrating  the 
passage  from  Dryden  : — 

“  His  hand  she  long  deny’d, 

But  took  at  length,  asham’d  of  such  a  guide  ; 

So  Cymon  led  her  home.” 

Signed  “  J.  E.  Millais  ”  (the  initials  connected).  Canvas,  44  by 
57  in. 

4  Portrait  of  W.  HUGH  FENN,  Esq.  (1848). 

W.  W.  Fenn,  Esq. 

Small  three-quarter  figure,  seated  to  1.,  in  an  arm-chair.  Signed 
“  J.  E.  Millais  ”  (the  initials  connected).  Panel,  111  by  9  in. 


6  HAMPSTEAD  HEATH  (ab.  1848). 

Thomas  Whatmore,  Esq. 

Yiew  of  some  old  cottages  at  the  edge  of  the  heath.  Cardboard* 
9  by  121  in. 


6  STELLA  (1868). 

Humphrey  Roberts,  Esq. 

Three-quarter  figure  of  a  lady,  in  a  white  embroidered  dress  and 
cap  with  red  ribbon,  standing  to  r.  near  a  writing-table,  and 
holding  a  letter  with  both  hands.  Signed  with  monogram,  and 
dated  1868.  Canvas,  431  by  351  in. 


7  LEISURE  HOURS  (1864). 

Lady  Des  Vceux. 

Portraits  of  the  daughters  of  the  late  Sir  John  Pender. 

Two  little  girls,  in  dark  crimson  velvet  dresses,  holding  flowers 
in  their  hands,  seated  on  the  floor,  in  front  of  a  screen,  near  a 
bowl  in  which  are  goldfish.  Signed  with  monogram,  and  dated 
1864.  Canvas,  33  by  45  in. 


1898] 


GALLERY  No.  I. 


9 


LENT  BY 

8  CONCLUSION  OF  PEACE,  1856  (1856). 

T.  H.  Miller,  Esq. 

A  wounded  officer  and  his  wife  reclining  on  a  sofa,  with  two  children 
playing  beside  them  ;  the  officer  holds  in  his  hand  a  copy  of 
the  *  Times,’  which  announces  the  conclusion  of  peace ;  the  two 
children,  one  of  whom  holds  a  medal,  are  playing  with  a 
Noah’s  Ark,  from  which  they  have  taken  a  lion,  a  white 
bear,  a  turkey,  and  a  cock,  and  a  dove  with  an  olive  branch  in 
its  beak.  Signed  with  monogram,  and  dated  1856.  Canvas, 
45  by  35£  in. 

The  original  title  of  this  picture  when  exhibited  was  “  Peace 
concluded,  1856.” 


9  THE  YALE  OF  REST  (1858). 

National  Gallery  of  British  Art.  ] 

The  scene  is  in  a  convent  garden,  at  sunset.  In  the  foreground 
are  two  nuns  ;  one,  standing  in  a  grave,  is  throwing  out  a  spadeful 
of  earth  ;  the  other,  seated  upon  an  overturned  headstone,  has  her 
hands  clasped  upon  her  knee,  and  looks  towards  the  spectator ; 
on  the  farther  side  of  the  garden  wall  are  poplars  and  other 
trees  ;  while  the  roof  of  the  convent  is  seen  in  the  background. 
Signed  with  monogram,  and  dated  1858.  Canvas,  40  by  66  in. 

Exhibited  with  the  following  quotation : — 

“  Where  the  weary  find  repose.” 


10  THE  RESCUE  (1855). 

Holbrook  Gaskell,  Esq. 

Interior  of  a  burning  house;  a  fireman  is  descending  the  stair¬ 
case  carrying  three  children,  whose  mother  kneels  on  the  stairs 
and  holds  out  her  arms  to  receive  them  ;  the  roofs  of  the  neigh¬ 
bouring  houses,  lit  up  by  the  approach  of  dawn,  are  seen  through 
the  staircase  window;  the  upper  part  of  the  picture  is  filled 
with  smoke.  Signed  with  monogram,  and  dated  1855.  Canvas, 
46  by  33  in. 


10  WORKS  BY  THE  LATE  SIR  J.  E.  MILLAIS,  Bart.  [1898 


LENT  BY 


11  OPHELIA  (1852). 

National  Gallery  of  British  Art. 

The  figure  of  Ophelia  is  seen  floating  in  a  stream  overhung  by 
willows  and  bushes ;  the  water  has  not  yet  reached  her  face, 
and  she  is  singing  and  looking  upwards ;  in  her  r.  hand  are 
some  flowers.  Signed  “J.  E.  Millais”  (initials  connected),  and 
dated  1852.  Canvas,  30  by  44  in. 

Exhibited  with  the  following  quotation : — 

“  There  on  the  pendent  boughs  her  coronet  weeds 
Clamb’ring  to  hang,  an  envious  sliver  broke  ; 

When  down  the  weedy  trophies  and  herself 

Fell  in  the  weeping  brook.  Her  clothes  spread  wide, 

And  mermaid  like,  awhile  they  bore  her  up; 

Which  time  she  chanted  snatches  of  old  tunes, 

As  one  incapable  of  her  own  distress, 

Or  like  a  creature  native  and  indued 
Unto  that  element ;  but  long  it  could  not  be, 

'fill  that  her  garments,  heavy  with  their  drink, 

Pull’d  the  poor  wretch  from  her  melodious  lay 
To  muddy  death.” — Hamlet,  act  iv. 


12  VANESSA  (1868). 

Mrs.  Holt. 

1  bree-quarter  figure  of  a  lady,  in  a  richly  brocaded  gown  and 
white  cap,  standing  to  1.,  near  a  writing-table,  holding  a  letter 
in  her  1.  hand  and  a  pen  in  her  r.  Signed  with  monogram,  and 
dated  1868.  Canvas,  43  by  35  in. 


13  FORBIDDEN  FRUIT  (1875). 

Lady  Millais. 

three-quarter  figure  of  a  little  girl,  in  a  blue  frock  and  white 
pinafore,  seated  under  an  apple-tree,  facing  the  spectator,  hold- 
ins  an  apple  on  her  lap.  Signed  with  monogram,  and  dated 
1875.  Canvas,  29  by  23  in. 
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LENT  BY 

14  THE  PARABLE  OP  THE  TABES  (or  “  The  Enemy 

Sowing  Tares  ”)  (1865). 

E  M.  Denny,  Esq. 

Small  full-length  figure  of  an  aged  man  in  a  dark  red  gaberdine, 
in  the  act  of  scattering  seed  with  his  r.  hand,  and  looking  back 
over  his  1.  shoulder  ;  his  1.  hand  holds  a  bag  which  is  slung  over 
his  shoulder  ;  in  the  background  is  a  hyena,  and  in  the  fore¬ 
ground  a  snake ;  bright  gleams  of  light  are  seen  between  black 
clouds  in  the  sky.  Signed  with  monogram.  Canvas,  43  by 
33.  in. 

Exhibited  with  the  following  quotation: — 

“But  while  men  slept,  his  enemy  came  and  sowed  tares  among 
the  wheat.” — Matt.  xiii.  25. 

15  “  STITCH,  STITCH,  STITCH  !  ”  (1876). 

G.  F.  Watts,  Esq.,  R.A. 

Half  figure  of  a  girl,  seated  with  her  back  to  the  spectator,  looking 
to  1.,  sewing.  Signed  with  monogram,  and  dated  1876.  Canvas, 
29  by  24  in. 


16  JOAN  OF  ABO  (1865). 

SlR  CuTHBERT  QuiLTER,  BART.,  M.P. 

Small  full-length  figure  in  armour,  with  red  skirt,  kneeling  facing 
the  spectator,  looking  upwards ;  she  bolds  her  sword  with  both 
hands ;  her  helmet  lies  on  the  floor  beside  her.  Signed  with 
monogram.  Canvas,  31  by  23  in. 


17  Portrait  of  Miss  ALCYONE  STEPNEY  (1880). 

Hon.  Lady  Coweul  Stepney. 

Full  length  of  a  fair  haired  child,  in  a  long  black  gown,  with 
white  lace,  standing,  facing  the  spectator,  holding  flowers  in  her 
r.  hand.  Signed  with  monogram,  and  dated  1880.  Canvas, 
48  by  30  in. 
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18  THE  MARTYR  OF  THE  SOLWAY. 

Corporation  of  Liverpool. 

Probably  in  illustration  of  the  story  of  Margaret  Wilson,  who 
suffered  martyrdom  as  a  covenanter  in  1680.  She  was  bound 
to  a  stake  in  Solway  Firth  and  drowned  in  the  rising  tide. 

Small  half-length  figure  of  a  girl,  in  plaid  skirt  and  pink  jacket, 
chained  to  a  post  on  the  sea  shore,  with  her  hands  tied  behind 
her ;  her  fair  hair  falls  over  her  shoulders  ;  her  eyes  are  looking 
down ;  the  rising  tide  seen  approaching  in  the  background. 
Signed  with  monogram.  Canvas,  27  by  21  in. 


19  “CHARLIE  IS  MY  DARLING”  (18G4). 

James  Reiss,  Esq. 

Small  full-length  figure  of  a  girl,  in  a  riding  dress  of  the  last 
century,  standing  on  a  block,  facing  the  spectator,  drawing  on 
her  gloves ;  a  white  cockade  is  in  her  hat,  and  she  holds  a 
riding  whip  in  her  r.  hand  ;  in  the  background  is  seen  the  wall 
of  a  house.  Signed  with  monogram,  and  dated  1864.  Canvas, 
42  by  26  in. 


2C  MY  SECOND  SERMON  (1863). 

Charles  Gassiot,  Esq. 

Small  full-length  figure  of  a  little  girl,  in  a  red  cloak  and  red 
stockings,  with  her  hands  in  a  large  muff,  seated,  fast  asleep  in 
an  old-fashioned  high  pew.  Signed  with  monogram,  and  dated 
1863.  Canvas,  35  by  27  in. 

For  companion  picture  see  No.  26. 


21  THE  BLACK  BRUNSWICKER  (1860). 

Executors  of  the  late  James  Renton,  Esq. 

Interior  of  a  room ;  two  small  full  length  figures ;  a  gentleman, 
in  the  uniform  of  the  celebrated  Black  Brunswick  corps,  is  in 
the  act  of  opening  the  door  ;  a  lady,  in  a  white  satin  dress  with 
red  bows,  holds  the  handle  of  the  door  with  her  r.  hand,  and 
presses  the  other  hand  against  his  chest,  as  if  to  prevent  his 
departure ;  a  dog  is  sitting  up  beside  them.  Signed  with  mono¬ 
gram,  and  dated  1860.  Canvas,  39  by  26  in. 
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ASLEEP  (1867). 


Charles  J.  Shaw,  Esq. 

A  fair-haired  child,  asleep  in  bed,  holding  some  flowers  in  her  1. 
hand  ^  in  the  background  is  a  nurse  sewing.  Signed  with 
monogram.  Canvas,  35  by  27  in. 

The  original  title  of  this  picture,  when  exhibited,  was  “  Sleeping.” 
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LORENZO  AND  ISABELLA  (1849). 


Corporation  of  Liverpool. 

The  picture,  which  illustrates  a  subject  taken  from  Keats’s  poem, 
shows  the  family  of  Isabella  and  their  dependents  seated  at 
dinner  on  either  side  of  a  long  table  in  a  room  opening  into  a 
garden  on  one  side.  On  the  r.,  Lorenzo  is  offering  Isabella  an 
orange  on  a  plate ;  behind  them  stands  a  servant ;  on  the  h, 
one  of  the  brothers,  while  cracking  a  nut,  aims  a  kick  at  a 
greyhound,  which  has  laid  its  head  on  Isabella’s  lap ;  next 
to  him,  another  brother  holds  up  a  glass  of  wine ;  while  a  hawk, 
on  the  back  of  his  chair,  plucks  at  a  feather  held  in  its  claws. 
Signed  “  J.  E.  Millais,”  and  dated  1849,  with  the  monogram  of 
the  Pre-Raphaelite  Brotherhood.  The  letters  “  P.R.B.”  also 
appear  on  Isabella’s  chair.  Canvas,  39  by  55  in. 

The  original  title  of  this  picture  when  exhibited  was  “  Isabella,” 
with  the  following  quotation  : — 


“  Fair  Isabel,  poor  simple  Isabel! 

Lorenzo,  a  young  palmer  in  Love’s  eye ! 

They  could  not  long  in  the  selfsame  mansion  dwell 
Without  pome  stir  of  heart,  some  malady ; 

They  could  not  sit  at  meals  but  felt  how  well 
It  soothed  each  to  be  the  other  by. 

*  *  _  *  * 

These  brethren  having  found  by  many  signs 

What  love  Lorenzo  for  their  sister  had, 

And  how  she  loved  him  too,  each  unconfines 
His  bitter  thoughts  to  other,  well-nigh  mad 
That  he,  the  servant  of  their  trade  designs, 

Should  in  their  sister’s  love  be  blithe  and  glad 
When  ’twas  their  plan  to  coax  her  by  degrees 
To  some  high  noble  and  his  olive  trees.” — Keats. 
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JUST  AWAKE  (1867). 


Holbrook  Gaskell,  Esq. 

A  fair-haired  child  sitting  up  in  bed,  looking  upwards ;  a  bird¬ 
cage  hangs  above.  Signed  with  monogram.  Canvas,  35  by  27  in. 
The  original  title  of  this  picture  when  exhibited  was  “  Waking.” 
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25  THE  ORDER  OF  RELEASE,  1745  (1853). 

Executors  of  the  late  James  Renton,  Esq. 

Interior  of  a  room;  a  Highlander,  with  his  r.  arm  in  a  sling,  has 
his  1.  round  his  wife,  and  his  face  buried  on  her  shoulder;  she 
carries  a  sleeping  child  on  her  1.  arm,  and  with  her  r.  hand  gives 
the  order  ot  release  to  a  gaoler  in  uniform,  who  is  seen  holding 
the  half-open  door;  a  collie  dog  is  jumping  up  to  lick  his 
master’s  hand.  Signed  “J.  E.  Millais”  (initials  connected), 
and  dated  1853.  Canvas,  40J  by  29  in. 


26  MY  FIRST  SERMON  (1863). 

Charles  Gassiot,  Esq. 

Small  full-length  figure  of  a  little  girl  in  a  red  cloak  and  stockings, 
with  her  hands  in  a  muff,  sitting  in  an  old-fashioned  pew. 
Signed  with  monogram,  and  dated  1863.  Canvas,  35  by  27  in. 

For  companion  picture  see  No.  20. 


27  THE  LOVE  OF  JAMES  I,  OF  SCOTLAND  (1859). 

Charles  Churchill,  Esq. 

In  illustration  of  an  incident  in  the  story  of  Joan  of  Beaufort  and 
James  I.  Joan  of  Beaufort  is  represented  in  a  blue  dress,  with 
basket  of  flowers  on  her  arm,  handing  up  a  flower  to  an  opening 
in  the  prison  wall,  where  the  king’s  hand  is  seen  extended  to 
take  it.  Signed  with  monogram,  and  dated  1859.  Canvas,  41 
by  21  in. 


28  HEAD  OF  A  GIRL  (1857). 

Mrs.  Wilfred  Hadley. 

Small  bust,  full  face,  hair  flowing  over  her  shoulders;  green 
dress,  with  heart-shaped  embroidery  in  the  front.  Signed" with 
monogram,  and  dated  1857.  Panel,  12  by  8  in. 


29  THE  CONJUROR. 

Mrs.  J.  L.  Daniell. 

Interior  of  a  room ;  a  conjuror,  in  fantastic  dress,  showing  off  his 
tricks  to  an  admiring  audience.  Canvas,  13£  by  17£  in. 
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30  THE  RANSOM  (1862). 

W.  Kenriok,  Esq.,  M.P. 

Interior  of  a  room,  in  which  is  a  group  of  seven  persons  in  six¬ 
teenth  century  costumes.  A  knight  is  paying  to  some  robber 
nobles  the  price  agreed  upon  for  the  ransom  of  his  two  little 
daughters,  who  were  left  as  hostages  during  his  absence  in 
search  of  the  fine ;  he  holds  out  some  jewels  in  his  1.  hand  ;  on 
the  1.  is  a  page,  and  on  the  r.  an  old  man,  with  a  dog,  holds  the 
little  girls’  hands,  who  cling  to  their  father.  Signed  with 
monogram,  and  dated  1862.  Canvas,  52  by  44  in. 

31  BEAD  OF  A  GIRL  (1857). 

H.  T.  Wells,  Esq.,  R.A. 

Small  bust,  full  face,  hair  flowing  over  her  shoulders ;  jewelled 
cap  and  gold  embroidered  dress.  Signed  with  monogram,  and 
dated  1857.  Canvas,  12  by  8  in. 


32  Portrait  of  A  GENTLEMAN  AND  HIS  GRANDCHILD  (1849). 

James  Wyatt,  Esq. 

Portrait  of  Mr.  Alderman  James  Wyatt,  of  Oxford,  printscller  and 
publisher. 

Small  full-lengths  ;  Mr.  Wyatt  is  seated  in  a  high-backed  chair, 
with  his  hand  on  the  shoulder  of  the  child,  who  leans  against 
him ;  a  garden  seen  through  a  large  window  on  the  1.  Signed 
“J.  E.  Millais”  (initials  connected),  and  dated  1849.  Panel, 
14  by  18  in. 
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33  THE  WOODMAN’S  DAUGHTER  (1851). 

Lady  Millais. 

An  illustration  of  the  following  stanzas  from  Mr.  Coventry 
Patmore’s  poem,  which  were  attached  to  the  title  when  the 
picture  was  exhibited  in  1851 : — 

“  She  went  merely  to  think  she  helped ; 

And,  whilst  he  hack’d  and  saw’d, 

The  rich  squire’s  son,  a  young  boy  then, 

For  whole  days,  as  if  awed, 

Stood  by  and  gazed  alternately 
At  Gerald,  and  at  Maud. 

He  sometimes,  in  a  sullen  tone, 

Would  offer  fruits,  and  she 
Always  received  his  gifts  with  an  air 
So  unreserved  and  free, 

That  half-feigned  distance  soon  became 
l  Familiarity.” — Coventry  Patmore. 

The  scene  is  in  a  wood  ;  the  boy,  with  his  back  against  a  tree,  is 
offering  strawberries  to  the  girl ;  in  the  background  is  the  wood¬ 
man  at  work.  Signed  “  J.  E.  Millais  ”  (initials  connected),  and 
dated  1851.  Canvas,  35§  by  25j  in. 


34  THE  MINUET  (1866). 

Sir  John  Kelk,  Bart. 

Interior  of  a  room ;  small  full-length  figure  of  a  girl  in  a  red  dress, 
with  muslin  apron,  and  flowers  and  pearls  in  her  hair,  holding 
her  sldrt  with  both  hands,  and  preparing  to  dance  a  minuet ; 
behind  is  a  lady  playing  a  pianoforte.  Signed  with  monogram, 
and  dated  1886.  Canvas,  44  by  34  in. 
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35  ESTHER  (1865). 

Alexander  Henderson,  Esq. 

Small  full-length  figure,  in  a  yellow  Eastern  robe,  with  long  fair 
hair,  round  which  she  is  adjusting  a  string  of  pearls;  she  carries 
a  crown  in  her  1.  hand,  and  stands  near  a  blue  curtain  which 
hangs  between  two  marble  columns.  Signed  with  monogram. 
Canvas,  41  by  30  in. 

Exhibited  with  the  following  quotation : — 

“Now  it  came  to  pass  on  the  third  day,  that  Esther  put  on  her 
royal  apparel,  and  stood  in  the  inner  court  of  the  king’s  house.” 
— Esther  v.  1. 

36  “SWALLOW!  SWALLOW!”  (1864). 

Sir  John  Kelk,  Bart. 

Small  full-length  figure  of  a  lady  in  a  blue  and  black  dress, 
kneeling  on  a  chair  and  leaning  her  head  on  her  1.  hand,  near  a 
window,  outside  which  a  swallow  is  perched  on  the  wall  of  the 
house ;  her  r.  hand  holds  a  flower.  Signed  with  monogram, 
and  dated  1864.  Canvas,  39  by  29  in. 

Exhibited  with  the  following  quotation 

“  0  swallow,  flying  from  the  golden  woods, 

Fly  to  her  and  pipe,  and  woo  her,  and  make  her  mine. 

And  tell  her — tell  her — that  I  follow  thee.” — Tennyson. 

37  Portrait  of  JOHN  HARE,  ESQ.  (1893). 

John  Hare,  Esq. 

Three-quarter  figure,  standing  facing  the  spectator,  holding  an 
open  book  in  his  1.  hand.  Signed  with  monogram,  and  dated 
1893.  Canvas,  49  by  34  in. 

38  AUTUMN  LEAVES  (1856). 

Corporation  of  Manchester. 

Four  girls  standing  near  a  burning  heap  of  dead  leaves,  one  holding 
a  basket,  while  another  lifts  up  a  handful  of  leaves  and  lets- 
them  fall  upon  the  heap;  a  range  of  hills  in  the  distance; 
sunset  sky.  Signed  with  monogram,  and  dated  1856.  Canvas, 
40  by  29  in. 

39  A  WIDOW'S  MITE  (1870). 

Corporation  of  Birmingham. 

Three-quarter  figure  of  a  young  woman,  in  widow’s  dress,  carrying 
a  milliner’s  box  slung  over  her  1.  arm,  and  dropping  a  coin 
into  the  collecting  box  of  a  hospital.  Canvas,  46  by  30  in. 
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40  Portrait  of  MRS.  CHARLES  STUART  WORTLEY  (1887). 

The  Et.  Hon.  Charles  Stuart  Wortlet,  M.P. 

Alice  Caroline,  thiid  daughter  of  the  painter  (see  also  Nos.  142 
and  160). 

Three-quarter  figure,  seated,  facing  the  spectator,  with  her  r.  arm 
resting  on  the  back  of  her  chair;  in  evening  dress,  with  black 
cloak.  Signed  with  monogram,  and  dated  1887.  Canvas,  43 
by  33  in. 

41  POMONA  (1882). 

The  Et.  IIon.  the  Lord  Mayor. 

Three-quarter  figure  of  a  little  girl,  in  white  dress  and  mob  cap, 
with  blue  sash  and  ribbons,  standing  to  r.  in  an  orchard  near  a 
wheel-barrow  full  of  apples ;  she  has  an  apple  in  her  1.  hand, 
and  holds  up  her  frock  with  the  r.  Signed  with  monogram,  and 
dated  1882.  Canvas,  40  by  29  in. 


42  Portrait  of  MRS.  JAMES  STERN  (1882). 

James  Stern,  Esq. 

Three-quarter  figure,  standing  facing  the  spectator,  holding  a  fan 
in  her  ).  hand  and  gloves  in  her  r. ;  red  velvet  evening  dress, 
with  roses  iu  the  front  of  it.  Signed  with  monogram,  and  dated 
1882.  Canvas,  49  by  32  in. 


43  “  LITTLE  SPEEDWELL’S  DARLING  BLUE  ”  (1892). 

W.  H.  Lever,  Esq. 

A  child,  in  a  white  frock,  sitting  in  a  meadow,  holding  in  her 
hands  the  flower  which  gives  its  name  to  the  picture.  Signed 
and  dated,  “  J.  E.  Millais,  1892.”  Canvas,  38  by  28  in. 


44  OLIVIA  (1882). 

James  Orroce,  Esq. 

Three-quarter  figure,  in  a  white  embroidered  dress  and  white  cap 
with  pink  ribbon,  her  long  brown  hair  hanging  down  her  back, 
standing  to  r.  in  a  landscape  and  carrying  a  book.  Signed  with 
monogram,  and  dated  1882.  Canvas,  39  by  28  in. 
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45  THE  PROSCRIBED  ROYALIST,  1651  (1853). 

James  Ogston,  Esq. 

Small  full-length  figure  of  a  lady,  in  a  red  dress  with  black  cape 
and  hood,  glancing  round,  while  she  gives  a  loaf  to  the 
Royalist,  who  is  hiding  in  the  hollow  trunk  of  a  tree,  which 
occupies  the  greater  part  of  the  picture.  Signed  “  J.  E.  Millais  ’’ 
(initials  connected),  and  dated  1853.  Canvas,  40  by  29  in. 


46  Portrait  of  BISHOP  FRASER  (1880). 

Corporation  of  Manchester. 

The  Right  Rev.  James  Fraser,  D.D.,  Lord  Bishop  of  Manchester, 
1870-85. 

Three-quarter  figure,  standing  to  r.  Signed  with  monogram,  and 
dated  1880.  Canvas,  49£  by  36  in. 

47  SIR  ISUMBRAS  AT  THE  PORD  (1857). 

R.  H.  Benson,  Esq. 

The  knight  is  represented  as  an  aged  man  in  golden  armour,  bare¬ 
headed,  with  his  helmet  slung  at  his  side,  mounted  on  a  black 
horse,  on  which  he  is  crossing  the  river,  holding  a  girl 
in  front  of  him,  while  a  little  boy,  with  a  bundle  of  sticks  on 
his  back,  clings  to  him  from  behind ;  on  the  farther  bank  are 
two  nuns  ;  trees  and  buildings  beyond ;  evening  sky.  Signed 
with  monogram,  and  dated  1857.  Canvas,  49  by  67  in. 

Exhibited  with  the  following  quotation,  which  was  supposed  at 
the  time  to  have  been  taken  from  the  ancient  romance,  but  was 
really  written  for  the  occasion  by  the  late  Mr.  Tom  Taylor  : — 

“  The  goode  hors  that  the  knygh'le  bestrode, 

I  trow  his  backe  it  was  full  brode, 

And  wighte  and  warie  still  he  yode, 

Noght  reckinge  of  rivere : 

He  was  so  mickle  and  so  stronge, 

And  thereto  so  wonderlich  longe 
In  londe  was  none  his  peer. 

N’as  hors  but  by  him  seemed  smalle, 

The  knyghte  him  cleped  Launcival ; 

But  lords  at  borde  and  groomes  in  stalle 
Cleped  him  Graund  Bestrere. 

And  als  he  wente  by  a  woode  schawe, 

Thare  mette  he  with  a  lytille  knave 
Came  rynnande  him  agayne — 
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‘  Grammercy,  faire  Syr  Isumbras, 

Have  pitie  on  us  in  this  case,  s 

And  lifte  us  uppe  for  Marie’s  grace  . 

N’as  never  childe  so  fayne. 

Tkeretoe  of  a  mayden  he  was  ware, 

That  over  floude  ne  mighte  not  fare, 

Sir  Y  sumbras  stoopede  him  thare. 

And  uppe  ahent  hem  twayne. 

Metrical  Romance  of  Sir  Ysumbras. 


Portrait  of  THE  DUCHESS  OF  WESTMINSTER  (1882). 

The  Duke  of  Westminster,  K.G. 

Three-quarter  figure,  standing  to  1. ;  black  evening  dress.  Signed 
with  monogram,  and  dated  1882.  Canvas,  4b  by  in. 

THE  ESCAPE  OF  A  HERETIC  (1857). 

Sir  William  Houldswouth,  Bart..  M.P. 

A  Spanish  lover,  disguised  as  a  monk,  rescuing  his  mistress  who 
has  already  been  robed  in  her  fiery  gaberdine  for  the  auto  da-le , 
in  the  background  is  seen  a  monk,  bound  and  ga?2ed.  Signed 
with  monogram,  and  dated  1857,.  Canvas,  4^  by  30  in. 

Exhibited  with  the  following  quotation : 

“At  Valladolid,  this  Friday  before  Good  Friday,  a.d.  1584, 
before  the  Licentiate  Cristoval  Rodriguez,  Commissary  of  the 
Holy  Inquisition,  appears  Fray  Juan  Romero,  monk  of  the 
Order  of  Saint  Dominic,  in  the  convent  of  the  said  Order  in  the 
said  city,  familiar  of  the  said  Holy  Inquisition,  and  having 
sworn  to  speak  the  truth,  saith  ,T  ~ 

“‘That  having  been  assigned  together  with  Fray  Diego  Runo, 
familiar  of  the' said  Holy  Inquisition,  as  confessor  to  Maria 
Juana  de  Acuiia  y  Villajos,  late  in  close  prison  of  the  said  Holy 
Inquisition,  convict,  as  an  obstinate  heretic,  and  left  to  be 
delivered  to  the  secular  arm  at  the  Act  of  Faith  appointed  to 
be  held  in  the  said  city,  before  His  Most  Catholic  Majesty  our 
Lord  the  King,  this  day,  he  was  yesterday  at  noon  in  the 
prison  of  the  said  prisoner  together  with  a  person  unknown, 
whom  he  supposed  to  be  the  said  Fray  Diego,  but  saw  not  his 
face  by  reason  of  his  wearing  his  hood  drawn  forward,  when  he 
was  of  a  sudden  set  upon,  gagged  and  bound  by  the  said,  person 
unknown,  and  his  habit  stripped  off  and  put  upon  the  said 
prisoner,  who  so  passed  out  from  the  said  prison  with  the  said 
person  unknown,  nor  hath  since  been  discovered  by  the  deponent 
or  the  other  familiars  of  the  said  Holy  Inquisition  m  the  sai 
city/’ — From  DocumenUs  relativos  a  los  Rrocesos  por  la  ln- 
i.uisicion  de  Valladol  d. 
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50  FALLEN  FROM  THE  NEST  (1883). 

Mus.  Ernest  Hills. 

Three-quarter  figure  of  a  girl,  in  a  white  frock  with  pink  sash 
and  ribbon,  standing  in  a  wood,  facing  the  spectator,  holding  a 
young  bird  in  her  hands.  Signed  with  monogram,  and  dated 
1883.  Canvas,  40  by  27  in. 


51  SKETCH. 

Lady  Millais. 

Study  for  a  portion  of  the  figure  in  the  finished  picture,  “  The  Eve 
of  St.  Agnes,”  No.  132.  Cardboard,  36  by  19  in.  (circular  top). 


52  SKETCH. 

H.  G.  Barwell,  Esq. 

Supposed  to  be  a  study  for  a  picture  never  carried  out,  repre¬ 
senting  the  interior  of  a  room,  with  several  persons  sitting  at 
dinner;  a  coachman  on  his  box  is  seen  through  a  window  in  the 
background.  Signed  with  monogram.  Canvas,  11  by  15  in. 


53  THE  GIRLHOOD  OF  ST.  THERESA  (1893). 

E.  M.  Denny,  Esq. 

Two  figures,  less  than  life  size,  of  a  girl  and  a  little  boy,  dressed 
in  the  costume  of  the  period,  walking  along  a  causeway  bounded 
by  a  wall.  Signed  with  monogram,  and  dated  1893.  Canvas, 
55  by  41  in. 

Exhibited  with  the  following  quotation 

“  The  little  girl  walking  forth  one  morning,  hand-in-hand  with  her 
still  smaller  brother,  to  go  and  seek  martyrdom  in  the  country 
of  the  ]liooxs"—Middlemarch,  Prelude. 


54  THE  GAMBLER’S  WIFE  (1869). 

Humphrey  Roberts,  Esq. 

Interior  of  a  room  ;  small  full-length  figure  of  a  woman  in  black 
evening  dress,  with  white  cap  and  pink  ribbon,  standing  beside 
a  card-table,  looking  at  the  cards  which  lie  on  it,  and  holding 
one  of  them  in  her  r.  hand.  Signed  with  monogram.  Canvas, 
34  by  15  in. 
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Portrait  of  JOHN  RUSKIN,  Esq.  (1854). 

Sir  Henry  Acland,  Bart. 

Small  full  length,  standing  to  1.,  bareheaded,  on  the  rrcks  heside 
the  waterfall  of  Glenfinlas,  in  the  Highlands ;  he  holds  a  stick  in 
his  r.  hand  and  a  hat  in  his  1.  Signed  with  monogram,  and 
dated  1854.  Canvas,  28  by  24  in. 


THE  BLIND  GIEL  (1856). 

Corporation  op  Birmingham. 

Two  small  full-length  figures  sitting  on  a  hank  at  the  edge  of  a 
common ;  the  blind  girl,  with  an  accordion  on  her  lap,  faces  the 
spectator,  while  the  child  nestles  against  her,  seeking  shelter 
underneath  her  shawl,  and  looks  round  at  a  rainbow,  which  is 
seen  in  the  distance;  the  village  on  the  hill  is  Winclielsea. 
Signed  “J.  E.  Millais”  (initials  ^connected),  and  dated  1856. 
Canvas,  32  by  21  in. 


CHBIST  IN  THE  HOUSE  OE  HIS  PARENTS 

(or  “The  Carpenter’s  Shop”)  (1850). 

F.  A.  Beer,  Esq. 

The  scene  represents  tie  interior  of  a  carpenter’s  workshop.  In 
the  foreground,  in  front  of  a  bench  which  runs  across  the  picture, 
the  Virgin  kneels  beside  the  Child  Christ,  Who  has  torn  His  hand 
on  a  nail;  St.  Joseph,  bending  over  the  bench,  turns  back  the 
hand  to  show  the  wound  ;  behind  him,  St.  John  is  advancing 
with  a  bowl  of  water ;  on  the  farther  side  of  the  bench  St.  Anne, 
and  on  the  1.  the  assistant,  are  leaning  over  to  look  at  the  wound  ; 
through  an  opening  behind  them  is  seen  a  flock  of  sheep.  Signed 
“J.  E.  Millais”  (initials  connected).  Canvas,  33  by  53  in. 

Exhibited  with  the  following  quotation  : — 

“And  one  shall  say  unto  him,  What  are  these  wounds  in  thine 
hands?  Then  he  shall  answer,  Those  with  which  I  was  wounded 
in  the  house  of  my  friends.” — Zecliariah  xiii.  6. 


1898] 


GALLERY  No.  II. 


23 


LENT  BY 

58  FERDINAND  LURED  BY  ARIEL  (1849) 

Henry  F.  Hakins,  Esq. 

Small  full-length  figure  of  Ferdinand,  in  red  tunic,  with  purple 
sleeves  and  white  hose,  seen  passing  across  a  grassy  space 
bordered  by  low  willows  and  other  foliage  ;  he  is  bending 
forward,  holding  his  hands  to  his  ears  to  catch  the  music  in  the 
air.  The  shadowy  green  figure  of  Aiiel,  with  attendant  sprites, 
seen  hovering  close  to  him.  Signed  with  monogram,  and 
dated  1849.  Canvas,  23  by  19  in.  (circular  top). 

Exhibited  with  the  following  quotation : — 

“  Ferdinand.  Where  should  this  music  be  ?  i’  the  air  or  the  earth  ? 
***** 

Ariel.  Full  fathom  five  thy  father  lies  ; 

Of  his  bones  are  coral  made  ; 

Those  are  pearls,  that  were  his  eyes  : 

Nothing  of  him  that  doth  fade 
But  doth  suffer  a  sea-change 
Into  something  rich  and  strange. 

Sea  nymphs  hourly  ring  his  knell. 

{Burthen,  ding-dong.] 

Hark  !  now  I  hear  them,' — -Ding-dong,  bell.” 

Tempest,  act  i.  sc.  2. 


69  A  RANDOM  SHOT  (1855). 

T.  H.  Miller,  Esq, 

A  n  incident  of  the  French  Revolution. 

Small  full-length  figure  of  a  child,  covered  with  a  soldier’s  tunic, 
lying  asleep  on  an  alabaster  tomb  on  which  is  the  figure  of  a 
recumbent  knight ;  its  r.  arm  has  been  wounded  and  is  bound 
up ;  in  the  background,  soldiers  are  seen  firing  through  the 
window  of  the  church  in  which  the  incident  takes  place.  Signed 
with  monogram,  and  dated  1855.  Canvas,  17 J  by  24  in. 

The  original  title  of  this  picture,  when  exhibited,  was  “  L’Enfant 
du  Regiment.” 

60  THE  WHITE  OOOKADE  (1862). 

Stuart  M.  Samuel,  Esq. 

Interior  of  a  room  ;  small  full-lensth  figure  of  a  lady  in  a  crimson 
petticoat  and  grey  embroidered  dress,  with  cap  and  red  ribbon, 
seated,  facing  the  spectator,  looking  at  a  three-cornered  hat 
with  white  cockade,  which  she  holds  up  in  her  1.  hand ;  in 
her  r.  is  a  threaded  needle.  Signed  with  monogram,  and  dated 
1862.  Canvas,  23J  by  17  in. 
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61  THE  HUGUENOT  (1852), 

T.  H.  Miller,  Esq. 

Two  small  full-length  figures  standing  in  a  garden,  near  an  old 
wall;  the  man  wears  a  purple  tunic  and  black  cap  and  hose, 
and  the  lady  is  in  black,  with  sleeves  slashed  with  yellow;  he 
holds  her  head  close  to  him  with  one  hand,  while  with  the  other, 
thrown  round  her  neck,  be  detaches  the  white  scarf  she  is 
endeavouring  to  tie  round  his  arm.  Signed  “  J.  E.  Millais  ” 
(initials  connected),  and  dated  1852.  Canvas,  36  by  25  in. 

Exhibited  with  the  following  title  and  quotation  : — 

“  A  Huguenot,  on  St.  Bartholomew’s  Day,  refusing  to  shield  himself 
from  danger  by  wearing  the  Roman  Catholic  badge. — See  ‘  The 
Protestant  Reformation  in  France ,’  vol.  ii.  p.  352. 

“  ‘  When  the  clock  of  the  Palais  de  Justice  shall  soimd  upon  the 
great  bell  at  daybreak,  then  each  good  Catholic  must  bind  a  strip 
of  white  linen  round  his  arm,  and  place  a  fair  white  cross  in  his 
cap.’” — The  Order  of  the  Duke  of  Guise. 


62  MAEIANA  IN  THE  MOATED  GRANGE  (1851). 

Henry  F.  Mariks,  Esq. 

Mariana  represented  standing  at  her  embro;dery  frame,  in  front  of 
a  window,  and  bend-.ng  backwards  with  both  hands  pressed 
against  her  hack  ;  she  wears  a  dress  of  deep  blue ;  on  the  r.  is 
an  oratory  with  lamp  burning.  Signed  “  J.  E.  Millais”  (initials 
connected),  and  dated  1851.  Canvas,  23j  by  191  hi* 

Exhibited  with  the  following  quotation  : — 

“  She  only  said,  ‘My  life  is  dreary— 

He  cometh  not !  ’  she  said  ; 

She  said,  ‘  I  am  aweary,  aweary — - 

1  would  that  I  were  dead  !  ’  ” — Tennyson. 
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Portrait  of  THE  HON.  MRS.  HERBERT  GIBBS  (1891). 

The  Hon.  Herbert  Gibbs. 

Three-quarter  figure,  in  a  white  evening  dress,  and  holding  a  fan 
in  her  hand,  standing  to  r.,  near  a  table  on  which  are  some  flowers. 
Signed  and  dated,  “John  E.  Millais,  1891.”  Canvas,  56  by 
41  in. 


Portrait  of  THE  EARL  OF  SHAFTESBURY,  K.G.  (1877). 

British  and  Foreign  Bible  Society. 

Anthony,  7th  Earl  of  Shaftesbury,  the  eminent  philanthropist. 

Three-quarter  figure,  seated  to  1.  in  an  arm-chair  mar  a  writing 
table,  looking  at  the  spectator,  with  hands  clasped;  he  wears 
the  ribbon  and  badge  ot  the  Order  of  the  Garter.  Signed  with 
monogram,  and  dated  1877.  Canvas,  501  by  40  in. 


EFFIE  DEANS  (1877). 

Sir  Edmund  Loder,  Bart. 

Scene  from  the  ‘  Heart  of  Midlothian.’ 

Eul  1-length  figure,  less  than  life  size,  of  a  airl  in  brown  skirt  and 
pink  bodice,  standing,  leaning  her  1.  arm  and  elbow  on  a  low 
wall,  which  runs  across  the  picture;  in  her  r.  hand  she  holds 
a  pale  blue  snood  ;  near  her  sits  a  collie  dog ;  on  the  other  side  ot 
the  wall  is  a  man,  whose  head  and  shoulders  are  seen  above  it, 
as  he  leans  down  towards  the  girl,  with  his  hand  on  her  arm. 
Signed  with  monogram,  and  dated  1877.  Canvas,  57  by  42  in. 


26  WORKS  BY  THE  LATE  SIR  J.  E.  MILLAIS,  Bart.  [1898 


LENT  BY 

68  Portrait  of  DANIEL  THWAITES,  Esq.  (1881). 

Mbs.  Thwaites. 

Three-quarter  figure,  standing  to  r.,  almost  full-face ;  his  1.  hand, 
which  is  gloved,  holds  his  hat  on  a  matble  table.  Signed  with 
monogram,  and  dated  1881.  Canvas,  491  by  36  in. 


67  Portrait  of  MISS  HEEMIONE  SOHENLEY  (1879). 

Mbs.  Schenley. 

Three-quarter  figure  in  white  evening  dress,  standing  nearly  in 
front,  with  head  turned  to  r.  and  arms  crossed  in  front  of  her, 
holding  flowers  in  her  r.  hand.  Signed  with  monogram,  and 
dated  1879.  Canvas,  54  by  38  in. 


68  CUPID  CROWNED  WITH  FLOWERS  (1841). 

Miss  Millais. 

Two  small  full-length  figures ;  a  female,  seated  on  a  bank  in  a 
forest  glade,  is  crowning  Cupid.  Signed  “  J.E.M.  ”  (connected). 
Canvas,  23  by  18  in. 

This  was  the  first  oil  picture  done  by  the  painter,  and  was  painted 
in  1841,  when  he  was  twelve  years  old. 


69  THE  BRIDESMAID  (1879). 

John  W.  Knight,  Esq. 

Half  figure,  less  than  life  size,  of  a  lady  in  a  white  dress,  with  red 
hat  and  white  leather,  standing  with  her  back  to  the  spectator 
and  her  head  turned  to  1. ;  she  holds  a  bouquet  of  flowers  in  her 
hand.  Signed  with  monogram,  and  dated  1879.  Canvas,  23 
by  17  in. 


70  Portrait  of  LILY,  Daughter  of  J.  Noble,  Esq.  (1864). 

Mbs.  Neston  Diggle. 

Full  length,  less  than  life  size,  of  a  little  girl  in  a  red  cloak,  seated, 
facing  the  spectator,  in  an  arm-chair,  with  a  doll  on  her  lap ;  a 
small  dog  is  seen  on  the  r.  Signed  with  monogram,  and  dated 
1864.  Canvas,  35i  by  27£  in. 
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Portrait  of  MRS.  JOPLING  (1879). 

Lindsay  Millais  Jopling,  Esq. 

Three-quarter  figure,  standing  to  1.,  in  a  black  evening  dress,  em¬ 
broidered  with  flowers,  looking  towards  the  spectator,  with  her 
hands  behind  her.  Signed  with  monogram,  and  dated  1879. 
Canvas,  48  by  29£  in. 


THE  ROMANS  LEAVING  BRITAIN  (1865). 

Sib  Lowthian  Bell,  Bart. 

View  looking  aloDg  the  sea-shore,  with  chalk  cliffs  rising  on  the 
r. ;  in  the  foreground,  a  female  figure  in  a  red  dress,  her  long 
hair  flowing  over  her  shoulders,  is  seated  on  the  turf  embracing 
a  Roman  soldier,  who  kneels  at  her  feet,  with  his  arms  round 
her ;  on  the  1.,  two  soldiers  are  seen  descending  towards  the 
beach,  from  which  a  boat,  filled  with  figures,  is  pushing  off. 
Signed  with  monogram,  and  dated  1865.  Canvas,  48  by  75  in. 

Exhibited  with  the  following  quotation : — 

“  The  Romans  bade  the  Britaynes  farewell,  as  not  minding  to 
returne  thither  agayne.” — Holinslied's  ‘  Chronicles.’ 


Portrait  of  MRS.  PERTJGINI  (1880). 

C.  E.  Perugini,  Esq. 

Three-quarter  figure,  in  a  black  evening  dress,  standing  with  her 
back  to  the  spectator,  and  looking  round  to  the  1.  over  her 
shoulder.  Signed  with  monogram,  and  dated  1880.  Canvas, 
49  by  31  in. 


LILACS  (1886). 

Lord  Iveagh. 

Three-quarter  figure  of  a  girl,  in  a  white  dress,  with  pink  sash 
and  long  fair  curly  hair,  standing  in  a  landscape,  facing  the 
spectator,  holding  up  her  skirt,  in  which  are  some  sprays  of 
lilac,  and  looking  upwards.  Signed  with  monogram,  and  dated 
1886.  Canvas,  41  by  28  in. 
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75 


A  GOOD  RESOLVE  (1877). 


Julius  Rkiss,  Esq. 

Three-quarter  figure  of  a  girl,  in  a  blue  figured  bodice  and  brown 
skirt  standing  to  r.  at  a  table,  with  her  r.  forefinger  on  »  Pape 
of  an  open  Bible.  Signed  with  monogram,  and  dated  lbH. 
Canvas,  42  by  31  in. 


76  Portrait  of  EVELINE,  Daughter  of  T.  Evans  Lees,  Esq.  (1875). 

Mbs.  Lees. 

Full  length  of  a  child,  in  a  white  frock,  seated  on  a  bank  beneath 
overhanging  foliage,  holding  a  spray  in  her  hand;  a  red  cloak 
lies  beside  her.  Signed  with  monogram,  and  dated  lb  to. 
Canvas,  42  by  29  in. 


“NO!”  (1875). 

Mbs.  Heney  Bbassey. 

Three-quarter  figure  of  a  young  lady,  in  black  with  blue  ribbons, 
standing  to  r.  near  a  table,  reading  a  letter  which  she  holds  m 
her  1.  hand;  in  her  r.  hand  is  a  pen.  Signed  with  monogram, 
and  dated  1875.  Canvas,  47  by  32  in. 


“BLOW,  BLOW,  THOU  WINTER  WIND”  (1892). 

Majob  Joicey. 

View  looking  along  a  hillside  covered  with  snow;  in  the  fore¬ 
ground  is  a  woman,  wrapped  up  in  a  shawl,  sitting  on  a  bank, 
with  a  child  in  her  arms  and  a  bundle  beside  her ;  the  figure  ot 
a  man  is  seen  trudging  away  along  a  road  in  the  background, 
and  a  dog  stands  half-way  between  them  with  head  thrown  up, 
in  the  altitude  of  howling;  snowstorm  seen  on  the  1.  Signed 
and  dated,  “  J.  E.  Millais,  1892.”  Canvas,  41  by  66  in. 


“YES  OR  NO?”  (1871). 

Mbs.  Moie. 

Three-quarter  figure  of  a  young  lady,  in  a  black  dress,  standing  to 
1.  in  prohle,  in  front  of  a  writing  table  on  which  is  a  letter,  with 
her  hands,  one  holding  a  photograph,  crossed  behind  her. 
Signed  with  monogram,  and  dated  1871.  Canvas,  44  by  o4  in. 
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80  Portrait  of  GRACIA,  Daughter  of  T.  Evans  Lees,  Esq.  (1875). 

Mbs.  Lees. 

Full  length  of  a  little  girl,  in  a  white  dress,  kneeling  to  1.  in  a 
garden,  with  a  basket  of  flowers  on  her  1.  arm,  looking  at  the 
spectator.  Signed  with  monogram,  and  dated  1875.  Canvas, 
42  by  30  in. 


81  Portrait  of  Mrs.  STIBBARD  (1878). 

George  D.  Stibbard,  Esq. 

Three-quarter  figure,  in  black  evening  dress,  standing  to  1.,  with 
arms  folded  in  front  of  her.  Signed  with  monogram,  and  dated 
1878.  Canvas,  42  by  27  in. 


82  GLEN  BIRNAM  (1891). 


Mrs.  Rylands. 

Yiew  looking  along  a  snow-covered  road  which  winds  through  a 
wood  at  the  foot  of  steep  hills;  in  the  foreground  is  an  old 
woman  in  a  red  bonnet,  with  a  basket  on  her  arm.  Signed  and 
dated,  “John  E.  Millais,  1891.”  Canvas,  56  by  39  in. 


83  Portrait  of  a  LADY  (1876). 

Henry  Schlesinger,  Esq. 

Three-quarter  figure,  in  a  black  dress,  with  white  lace  tie  and  grey 
hat  with  feathers,  standing  facing  the  spectator,  with  both  hands 
in  a  muff.  Signed  with  monogram,  and  dated  1876.  Canvas, 
45  by  29  in. 


84  THE  PICTURE  OF  HEALTH  (1874). 

Mrs.  C.  E.  Lees. 

Three-quarter  figure  of  a  girl,  in  dark  dress  and  cap,  with  blue 
tie,  standing  facing  the  spectator  at  the  foot  of  a  flight  of  steps 
in  a  garden ;  her  hands  are  in  a  muff ;  her  hair  falls  over  her 
shoulders.  Signed  with  monogram,  and  dated  1874.  Canvas, 
43  £  by  34  in. 


85 


86 


87 


P„rhXofBTHE  HOS.  WALTEE  BOTHSOBILD  (1873). 

Loed  Rothschild. 

,  .1  c  in  Work  dress  with  red  facings  and  sash, 

Full  length  of  a  hoy,  m  <  arms  behind  him;  near 

- 

dated  1873.  Canvas,  56  by  37  in. 

DIANA  VERNON  (1880). 

Geoege  Gurney,  Esq. 

£  a  Afn  Inrlv  in  n,  ridin0-  dress  of  th.6  last  contur}  , 

monogram,  and  dated  1880.  Canvas,  49  by  37  m. 

LITTLE  MISS  MTJEEETT  (1884). 

John  M.  Keilleb,  Esq. 

Full-length  nearly -lif^^^^jS^  boSta 
Sr\  hTnd^nCaway  from  ‘a  spidei :  oa  Ere  folEge  behind 
her.  Signed  with  monogram,  and  dated  1884.  Canvas,  oy 
35  in. 


88 


HALCYON  WEATHER  (1892) 


Lady  Millais. 


Yiew  looking  across  a  sheet  of  water,  in  which  tail  poplar  and 
other  trees  are  reflected,  towards  a  forest  glade  ,  Millais 

the  foreground  is  a  kingfisher.  Signed  and  dated,  J.  E.  Millais, 

1892.’’  Canvas,  65  by  35  iu. 

Exhibited  with  the  following  quotation 

«  Expect  St.  Martin’s  summer,  halcyon  days  ” 

1  Henry  VI.  1st  part,  act.  i.  sc.  2. 


89 


IN  PERFECT  BLISS  (1884). 


Geoege  McCulloch,  Esq. 


Full  length  figure,  less  than  life  size,  of  a  little  girl,  m  yellow 

dress  whh  blue  sash  and  bonnet,  sitting  m  a  strawberry  bed, 
with  strawberries  in  her  hands,  and  1°°kln„^(lp  ^  4g  by 

flies.  Signed  with  monogram,  and  dated  1884.  Canvas,  y 

34  in. 
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90  A  JERSEY  LILY  (1878). 

IIeney  Maetyn  Kennaed,  Esq. 

Tliree-quarter  figure  of  a  lady,  in  black  dress,  standing  to  ].,  hold¬ 
ing  a  flower  in  her  1.  hand.  Signed  with  monogram.  Canvas, 
44  by  34  in. 


91  GRACE  (1891). 

Julian  Sknioe,  Esq. 

Three-quarter  figure  of  a  girl,  in  fancy  costume,  with  brown  coat, 
large  hat  and  powdered  hair,  standing  facing  the  spectator,  her 
r.  hand  holding  a  long  walking-stick.  Signed  with  monogram, 
and  dated  1891.  Canvas,  56  by  34  in. 

92  Portrait  of  Mrs.  S.  H.  BEDDINGTON  (1879). 

S.  H.  Beddington,  Esq. 

Three-quarter  figure  of  a  lady,  in  a  white  evening  dress,  seated, 
facing  the  spectator,  in  an  arm-chair,  holding  a  fan  in  her  gloved 
hands.  Signed  with  monogram,  and  dated  1879.  Canvas, 
50  by  40  in. 

93  Portrait  of  Mrs.  PAUL  HARDY  (1888). 

Paul  Haedy,  Esq. 

Three-quarter  figure  of  a  lady,  in  black  evening  dress,  standing  to 
1.,  looking  towards  the  spectator ;  she  holds  a  fan  in  her  r.  hand  ; 
in  her  hair  are  some  red  flowers.  Signed  with  monogram,  and 
dated  1888.  Canvas,  50  by  34  in. 

94  A  PORERUOTER  (1896). 

Sib  Chaeles  Tennant,  Baet. 

Small  full-length,  almost  nude,  figure  of  a  man,  with  leopard 
skin  round  his  loins,  standing  in  a  wood,  tying  two  pieces  of 
wood  together  in  the  form  of  a  cross ;  the  setting  sun  is  seen 
through  "the  trees  behind  him.  Signed  with  monogram,  and 
dated  1896.  Canvas,  55  by  32  in. 

95  THE  LAST  ROSE  OF  SUMMER  (1888). 

Exeoutoes  of  the  late  Lady  Millais. 

Three-quarter  figure  of  a  young  lady,  in  a  pink  dress,  red  fur- 
trimmed  cloak,  and  large  black  hat,  standing  to  L,  holding  a 
rose  in  her  1.  hand.  Signed  with  monogram,  and  dated  1888. 
Canvas,  51  by  34  in. 
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Portrait  of  CARDINAL  NEWMAN  (1881). 


The  Duke  of  Norfolk,  K.G. 

Three-quarter  figure,  seated,  facing  the  spectator,  in  cardinal  s  robes. 
Signed  with  monogram,  and  dated  1881.  Canvas,  47  by  ol  in. 


DEW-DRENCHED  EURZE  (1890). 

Mrs.  Sandars. 

View  in  a  wood,  looking  over  a  thick  undergrowth  of  furze,  which 
is  wet  with  dew ;  two  pheasants  in  the  immediate  foreground. 
Signed  with  monogram,  and  dated  1890.  Canvas,  67  by  48  in. 


JEPHTHAH  (1867). 

Lord  Armstrong. 

The  scene  is  laid  in  the  outer  court  of  a  palace ;  on  the  1.  is 
Jephthah  seated  on  a  chair,  with  his  head  bowed  down ;  bis 
sword  and  shield  are  beside  him ;  his  daughter  sits  on  his  knee, 
with  one  arm  round  his  neck ;  near  them  kneels  a  negress  witn 
hands  clasped;  other  figures  seen  on  the  r.  passing  between 
curtains,  and  also  on  the  1.  Signed  with  monogram,  and  dated 
1867.  Canvas,  49  by  63  in. 

Exhibited  with  the  following  quotation  : 

“Alas,  my  daughter!  thou  hast  brought  me  very  low,  and  thou 
art  one  of  them  that  trouble  me :  for  I  have  opened  my  moutb 
unto  the  Lord,  and  I  cannot  go  back.” — Judges  xi.  3o. 

Portrait  of  MRS.  HEUGH  (1872). 

James  Orrook,  Esq. 

Three-quarter  figure  of  an  old  lady  in  black,  with  white  cap, 
seated  to  r.  in  an  arm-chair;  her  hands  are  clasped  on  her  lap; 
on  the  r.  is  a  parrot,  perched  on  the  top  of  a  cage.  Signed  with 
monogram,  and  dated  1872.  Canvas,  47  by  40  in. 
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200  AN  IDYLL,  1745  (1884). 

Sir  Frederick  Wigan,  Bart. 

A  group  of  figures  under  some  trees  beside  a  brook.  A  drummer- 
boy,  in  uniform,  is  sitting  on  the  ground  with  his  back  against 
a  tree,  playing  upon  a  fife,  while  three  little  girls  sit  opposite 
watching  him;  beside  him  are  a  long  tin  case  and  a  drum;  a 
soldier  looks  on  from  behind  the  tree ;  on  high  ground  to  the  r. 
is  seen  an  encampment.  Signed  with  monogram,  and  dated 
1884.  Canvas,  54  by  74  in. 

101  Portrait  of  SIR  JOHN  FOWLER,  Bart.  (1868), 

Institution  op  Civil  Engineers. 

Three-quarter  figure,  seated  to  1.  in  an  arm-chair,  looking  at  the 
spectator,  holding  a  plan  in  his  hand;  other  plans  and  papers 
are  beside  him.  Signed  with  monogram,  and  dated  1868. 
Canvas,  49  by  39  in. 

102  ROSALIND  AND  CELIA  (1868). 

J.  C.  Bunten,  Esq. 

Full-length  figures,  less  than  life  size,  of  Rosalind  and  Celia 
reclining  at  the  foot  of  a  beech-tree  in  the  forest ;  on  the  r.,  also 
leaning  against  the  tree,  sits  Touchstone.  Signed  with  mono¬ 
gram,  and  dated  1868.  Canvas,  46  by  63  in. 

Exhibited  with  the  following  quotation  : — • 

“ Rosalind .  0  Jupiter!  how  weary  are  my  spirits! 

Touchstone.  I  care  not  for  my  spirits,  if  my  legs  were  not 
weary. 

Rosalind.  I  could  find  in  my  heart  to  disgrace  my  man’s 
apparel,  and  to  cry  like  a  woman ;  but  I  must  comfort  the  weaker 
vessel,  as  doublet  and  hose  ought  to  show  itself  courageous 
to  petticoat,  therefore  courage,  good  Aliena. 

Celia.  I  pray  you,  bear  with  me ;  I  can  go  no  further.” 

‘As  You  Like  It ,’  act  ii.  sc.  4. 

103  SCOTCH  FIRS  (1873), 

James  Mason,  Esq. 

Yiew  in  a  wood,  with  tall  Scotch  firs  in  the  foreground,  and  a  hill 
seen  over  the  underwood  beyond.  Signed  with  monogram,  and 
dated  1873.  Canvas,  73  by  55  in. 

Exhibited  with  the  following  quotation : — 

“  The  silence  that  is  in  the  lonely  woods.” 

Wordsworth. 

o 
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A  FLOOD  (1870). 


Corporation  of  Manchester. 

View  looking  over  flooded  meadows,  with  a  mill  in  the  distance  ; 
in  the  foreground  an  old-fashioned  cradle  in  which  lies  a  child, 
is  floating  down  the  stream;  the  child  is  holding  up  its  hands 
towards  a  goldfinch  perched  on  a  tree;  a  black  kitten  sits  on  the 
end  of  the  cradle ;  on  the  1.  is  a  hay-rick,  and  in  the  distance, 
to  r.,  a  man  and  woman  are  seen  approaching  m  a  punt,  feigned 
with  monogram,  and  dated  1870.  Canvas,  38  by  56  in. 


105  Portrait  of  LADY  PEGGY  PRIMROSE  (1884). 

The  Earl  of  Rosebery,  K.G. 

Full-length  of  a  fair-haired  child,  in  white  dress  with  pink 
sash,  Standing,  facing  the  spectator,  in  a  landscape;  she  is 
holding  up  her  frock  with  flowe-s  in  it;  her  sun-bonnet  hangs 
down  on  her  back.  Signed,  with  monogram,  and  dated  18H4, 
Canvas,  47  by  33  in. 


106  Portrait  of  THE  MARQUESS  OF  SALISBURY,  K.G.  (1883). 

The  Hon.  W.  F.  D.  Smith,  M.P. 

Three-quarter  figure,  standing  to  r.,  his  1.  hand  clasPinS  1^s  r;arm 
behind  him.  Signed  with  monogram.  Canvas,  49  by  3b  m. 


107  THE  CHILDREN  OF  OCTAVIUS  MOULTON  BARRETT,  ESQ, 

(1881). 

Octavius  Moulton  Barrett,  Esq. 

Two  nearly  life-size  figures,  looking  at  the  spectator ;  the  gill 
fa  full  length)  in  sea-green  dress,  is  sitting  on  a  table,  holding  a 
rose  in  her  lap;  the  boy  (a  three-quarter  figure)  m  a  fancy  dress 
of  citron  velvet,  leans  on  the  table  beside  her,  with  his  right 
arm  behind  him.  Signed  with  monogram,  and  dated  188-L. 
Canvas,  49  by  39  in. 
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108  OHILL  OCTOBER  (1870). 

Lord  Armstrong. 

View  on  the  Tay,  representing  a  backwater,  with  a  fringe  of  reeds 
along  the  bank  in  the  foreground  ;  in  the  middle  distance  is  a 
spit  of  land  covered  with  willows,  and  beyond  it  the  river  is  seen 
winding  away  towards  distant  hills,  with  woods  on  the  bank  to 
the  1. ;  cloudy  sky,  with  gleams  of  light  appearing  over  the 
hills.  Signed  with  monogram,  and  dated  1870.  Canvas, 
55  by  73  in. 

Pasted  on  the  stretcher  at  the  back  of  this  picture  is  a  sheet  of 
paper,  on  which  the  painter  has  written  the  following  note : — 

“‘Chill  October’  was  painted  from  a  backwater  of  the  Tay  just 
below  Kinfauns  near  Perth.  The  scene,  simple  as  it  is,  had 
impressed  me  for  years  before  I  painted  it.  The  traveller 
between  Perth  and  Dundee  passes  the  spot  where  I  stood. 
Danger  on  either  side — the  tide  which  once  carried  away  my 
platform,  and  the  trains  which  threatened  to  blow  my  work 
into  the  river.  1  chose  the  subject  for  the  sentiment  it  always 
conveyed  to  my  mind,  and  1  am  happy  to  think  that  the 
transcript  touched  the  public  in  a  like  manner,  although  many 
of  my  friends  at  the  time  were  at  a  loss  to  understand  what  I 
saw  to  paint  in  such  a  scene.  1  made  no  sketch  lor  it,  but 
painted  every  touch  from  Nature,  on  the  canvas  itself,  under 
irritating  trials  of  wind  and  rain.  The  only  studio  work  was- 
in  connexion  with  the  effect. — 

John  Everett  Millais. 

18th  May/82  ” 

109  A  YEOMAN  OE  THE  GUARD  (187G). 

National  Gallery. 

Three-quarter  fiyure,  seated  to  1.,  in  the  uniform  of  the  Yeomen  of 
the  Guard,  holding  a  staff  in  his  r.  hand  and  a  paper  in  his  1. 
Signed  with  monogram,  and  dated  1876.  Canvas,  55  by  41  in. 

110  “  SPEAK  !  SPEAK  !  ”  (1895). 

National  Gallery  op  British  Art. 

Interior  of  a  room  ;  on  a  bed,  which  occupies  the  centre  of  the 
picture,  a  man  is  sitting  up,  with  outstretched  hand,  gazing 
at  a  female  figure  in  white,  with  jewelled  tiara,  necklace  and 
girdle,  seen  standing  at  the  foot  of  the  bed,  holding  apart  the 
curtains;  on  a  table  beside  the  bed  aie  a  burning  taper  and 
a  box  with  papers ;  a  winding  stair  is  seen  through  an  opening 
on  i he  1.  Signed  with  monogram,  and  dated  1865.  Canvas,, 
66  by  83  in. 

o  2 
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111  Portrait  of  NINA,  Daughter  of  Frederick  Lehmann,  Esq.  (1869). 

Mrs.  Frederick  Lehmann. 

Full  length  of  a  child,  in  white  frock,  with  long  fair  hah  seated 
on  an  earthenware  stand,  looking  at  the  spectator;  she  holds 
a  camellia  in  her  r.  hand ;  in  the  background  are  a  camellia  bush 
'in  a  pot  and  a  blue  curtain;  two  doves  are  on  the  marble 
floor.  Signed  with  monogram,  and  dated  1869.  Canvas,  o-  by 
34  in.  (See  also  No.  154.) 


112 
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THE  DESERTED  GARDEN  (1875). 

Mrs.  Thwaites. 

View  looking  along  a  valley,  with  wooded  hills  on  each  side,  and  a 
river  running  through  it;  in  the  foreground  is  the  deserted 
warden, overgrown  with  weeds;  on  the  r.  is  a  sun-dial,  on  the  1. 
a  single  birch-tree.  Signed  with  monogram,  and  dated  18  <5. 
Canvas,  48  by  7'!  in. 

Exhibited  with  the  following  quotation 

“  Yet  wandering,  I  found  on  my  ruinous  walk, 

By  the  dial-stone  aged  and  green, 

ODe  rose  of  the  wilderness  left  on  its  stalk, 

To  mark  where  a  garden  had  been.”  -Camjmell. 

Portrait  of  MRS.  BIS 0 HOFF  SHE IM  (1873). 


II.  L.  Bischoffsheim,  Esq. 

Three-quarter  figure,  in  richly  brocaded  evening  dress,  standing  to 
1.  looking  at  the  spectator;  she  holds  a  fan  with  both  hands, 
the  fingers  interlaced  ;  behind  her  is  a  curtain.  Signed  with 
monogram,  and  dated  1873.  Canvas,  51  by  3o  in. 

114  Portrait  of  The  Right  Hon.  JOHN  BRIGHT  (1880). 

Sir  Cuthbert  Quilter,  Bart.,  M.P. 

Three-quarter  figure,  standing  to  1.,  his  r  hand  thrust  into  his 
waistcoat.  Signed  with  monogram,  and  dated  1880.  Canvas, 
49  h  by  36  in. 

Portrait  of  MRS.  0AIRD  (1880). 

Executors  of  the  late  Lady  Millais. 

Three-quarter  figure,  in  blue  dress  with  black  sleeves  and  belt, 
standing  facing  the  spectator,  her  hands  clasped  m  front  of  her. 
Signed  with  monogram,  and  dated  1880.  Canvas,  50  by  31  in. 
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116  “YES!”  (1877). 

Executors  of  the  late  James  Renton,  Esq. 

Two  three-quarter  figures  standing  in  a  portico;  the  lady,  in  a 
black  evening  dress,  with  a  flower  in  her  hair,  is  looking  at  the 
gentleman,  who  is  in  travelling  dress,  and  stands  opposite  her, 
clasping  her  hands  in  his.  Signed  with  monogram,  and  dated 
1877.  Canvas,  59  by  46  in. 


117  “TOR  THE  SQUIRE”  (1882). 

Henry  F.  Marins,  Esq. 

Three-quarter  figure  of  a  little  fair-haired  girl,  in  a  yellow 
cotton  Irock  and  large  sun-bonnet,  standing  to  1.  near  a  wall, 
and  holding  a  letter  with  both  hands.  Signed  with  monogram, 
and  dated  1882.  Canvas,  33  by  25  in. 

118  Portrait  of  J.  C.  HOOK,  ESQ.,  R.A.  (1882). 

J.  C.  Hook,  Esq. 

Three-quarter  figure,  in  brown  clothes,  standing  to  r.,  looking  at 
the  spectator;  his  1.  hand  holds  his  palette  and  brushes,  his  r. 
rests  on  his  hip.  Signed  with  monogram,  and  dated  1882. 
Canvas,  50  by  36  in. 

119  “  SWEETEST  EYES  WERE  EVER  SEEN  ”  (1881). 

Mrs.  Sandars. 

Three-quarter  figure  of  a  girl,  in  a  light-coloured  jacket  and  striped 
skirt,  standing  facing  the  spectator,  looking  to  1.,  holding  a  basket 
of  violets  in  front  of  her.  Signed  with  monogram,  and  dated 
1881.  Canvas,  39  by  28  in. 

120  Portrait  of  H.R.H.  THE  PRINCESS  MARIE 

OP  EDINBURGH  (1882). 

H.M.  The  Queen. 

Daughter  of  T.R.H.  the  Duke  and  Duchess  of  Edinburgh,  now 
Crown  Princess  of  Roumania. 

Three-quarter  figure  of  a  child,  in  a  white  frock,  with  pink  sash  and 
ribbons,  standing  facing  the  spectator,  knitting,  trignul  with 
monogram,  and  dated  1882.  Canvas,  35^  by  24.j  in. 
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121  “ E0RGET-ME-N0T  ”  (1883). 

Executors  of  the  late  Lady  Millais. 

Three-quarter  figure  of  a  young  lafij’,  in  a  light  coloured  dress  and 
black  hat,  with  blue  sash  and  ribbons,  seated,  facing  the  spectator, 
looking  to  h,  holding  a  sprig  of  forget-me-not  on  her  lap.  Signed 
with  monogram,  and  dated  1883.  Canvas,  33  by  25  in. 

122  Portrait  of  SIR  JOHN  D.  ASTLEY,  Bart.  (1881). 

Sir  Francis  Astley-Corbett,  Bart. 

Three-quarter  figure,  in  brown  clothes,  with  red  tie,  standing  to  1., 
looking  at  the  spectator,  holding  a  cigar  in  his  r.  hand.  Signed 
with  monogram,  and  dated  1881.  Canvas,  49  by  36  in. 


123  SOUVENIR  OF  VELASQUEZ  (1868). 

Royal  Academy  of  Arts. 

Full-length  figure  of  a  little  girl,  with  long  fair  hair,  in  fancy 
costume  of  black  and  pink,  seated  to  h,  looking  towards  the 
spectator,  holding  an  orange  twig  with  orange  on  her  lap.  Signed 
with  monogram,  and  dated  1868.  Canvas,  40  by  32  in. 

Diploma  Work  deposited  on  the  election  of  the  painter  as  an 
Academician. 


124  Portraits  of  the 

TWIN  DAUGHTERS  of  THOMAS  ROLLS  HOARE,  Esq.  (1876). 

Mrs.  Hoare. 

Two  three-quarter  figures,  in  black  dresses,  with  silver  braid, 
standing,  facing  the  spectator,  in  front  of  a  high  wall ;  one  has  a 
dog-whip  in  her  hand,  and  a  deerhound  beside  her;  the  other 
holds  her  hat  in  her  1.  hand.  Signed  with  monogram,  and 
dated  1876.  Canvas,  61  by  45  in. 

125  THE  NEST  (1887). 

W.  H.  Lever,  Esq. 

Three-quarter  figure  of  a  fair-haired  lady,  in  a  flowered  sacque, 
standing  in  a  garden,  holding  up  a  child  in  her  arms  to  look  at 
a  bird  in  its  nest.  Canvas,  50  by  38  in. 
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126 


THE  BOYHOOD  OF  RALEIGH  (1870). 


James  Reiss,  Esq. 

In  the  foreground,  within  a  bastion  overlooking  the  open  sea, 
a  sailor  is  seated  on  a  log,  with  r.  ai  m  stretched  out  towards 
the  sea,  addressing  two  boys,  who  sit  on  the  ground  facing  him, 
one  with  his  hands  clasped  round  his  knees,  the  other  cross- 
legged,  resting  his  chin  on  his  fingers ;  behind  the  sailor  are 
an  anchor,  some  bright  plumaged  birds,  and  a  basket  covered 
with  feathers ;  on  the  ground  to  1.  is  a  toy  ship.  Signed  with 
monogram,  and  dated  1870.  Canvas,  47  by  55  in. 


127 


MURTHLY  MOSS  (1887). 


SlE  ClJTHBERT  QuiLTER,  BART.,  M.P. 

View  looking  across  a  marshy  flat  to  a  belt  of  trees,  beyond  which 
are  hills  in  the  distance.  Signed  with  monogram,  and  dated 
1887.  Canvas,  50  by  74  in. 


128  Portrait  of  The  Rt.  Hon.  W.  E.  GLADSTONE  (1879). 

Sir  Charles  Tennant,  Bart. 


Three-quarter  figure,  standing  to  r.,  with  his  hands  clasped  in  front 
of  him.  Signed  with  monogram,  and  dated  1879.  Canvas, 
49  by  36  in. 


THE  NORTH-WEST  PASSAGE  (1874). 


129 


National  Gallery  of  British  Art. 

Interior  of  a  room,  with  a  view  of  the  sea  through  a  window 
to  1. :  an  old  sailor  is  seated  in  an  arm-chair  near  a  table, 
on  which  a  map  of  the  Arctic  regions  is  spread  out;  on  a 
stool  at  his  feet  sits  a  girl  in  a  white  dress,  with  pink  scarf 
round  her  shoulders;  her  1.  hand  rests  on  the  page  of  an  open 
book  which  lies  on  her  knee,  and  her  r.  hand  is  laid  on  that  of 
the  old  man  ;  a  flag  hangs  over  a  screen  on  the  r.  Signed  with 
monogram,  and  dated  1874.  Canvas,  69  by  87  in. 

Exhibited  with  the  following  quotation  : — 


“  It  might  be  done,  and  England  should  do  it.” 
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130  Portrait  of  ALFRED,  FIRST  LORD  TENNYSON  (1881). 

James  Knowles,  Esq. 

Three-quarter  figure,  in  a  dark  blue  cloak,  standing,  facing  the  spec¬ 
tator,  holding  his  hat  in  his  r.  hand,  feigned  with  monogram, 
and  dated  1881.  Canvas,  49  by  86  in. 

131  PLOWING  TO  THE  RIYER  (1871). 

Samuel  Lewis,  Esq. 

View  looking  along  a  stream  overhung  with  trees,  towards  a  mill  in 
the  middle  distance  ;  on  a  narrow  bank,  between  two  branches 
ot  the  stream,  is  a  youth  with  a  fishing  rod ;  on  the  r.  is  a  wood* 
feigned  with  monogram,  and  dated  1871.  Canvas,  55  by  74  in. 

132  THE  EYE  OP  ST.  AGNES  (1863). 

Val.  C.  Prinsep,  Esq.,  R.A. 

Signed  with  monogram,  and  dated  1863.  Canvas,  451  by  60  in. 

Exhibited  with  the  following  quotation,  which  describes  the- 
picture : — 

“  Full  on  this  casement  shone  the  wintry  moon, 

•  •  .  .  her  vespers  done, 

Of  all  its  wreathed  pearls  her  hair  she  frees; 

Unclasps  her  warmed  jewels  one  by  one  ; 

Loosens  her  fragrant  bodice  ;  by  degiees 
Her  rich  attire  creeps  rustling  to  her  knees : 

Halt-hidden,  like  a  mermaid  in  sea-weed. 

Pensive  awhile  she  dreams  awake,  and  sees, 

In  fancy,  fair  St.  Agnes  in  her  bed, 

But  dares  not  look  behind,  or  all  the  charm  is  fled.” 

Keats. 

133  “0UCK00!”  (1880). 

Mrs.  Bloomfield  Moore. 

Full-length  figures  of  two  little  gir]s  sitting  in  a  wood,  in  the 
attitude  of  listening;  the  younger  one  leaning  against  the  other 
and  holding  up  her  1.  hand,  feigned  with  monogram,  and  dated 
1880.  Canvas,  50  by  39  in. 

Exhibited  with  the  following  quotation  : — • 

“  Summer  is  yeomen  in, 

Loud  sing  cuckoo ; 

Groweth  seed  and  bloweth  mead. 

And  springeth  the  wood  now.” 
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134  Portrait  of  SIR  ROBERT  PULLAR  (1896). 

Sib  Robert  Pullar. 

Three-quarter  figure,  standing  to  r.,  bareheaded;  his  r.  hand 
thrust  into  the  front  of  his  fur-trimmed  coat.  Signed  with 
monogram,  and  dated  1896.  Canvas,  49  by  3i  in. 


136  TIME  (1895). 

Lady  Millais. 

Winged  figure  of  Time,  with  his  scythe,  mounting  the  steps  of  a 
house  and  pushing  open  the  door ;  beside  him  is  an  hour-glass. 
Signed  with  monogram,  and  dated  1895.  Canvas,  56  by  36  in. 


136  THE  STOWAWAY  (1882). 

Mrs.  Bloomfield  Moore. 

Full-length  figure  of  a  boy  crouchmg  against  a  cask  in  the  hold  of 
a  ship.  Signed  with  monogram,  and  dated  1882.  Canvas,  45 
by  32  in. 

L 


137  Portrait  of  MASTER  ANTHONY  DE  ROTHSCHILD  (1892). 

Leopold  de  Rothschild,  Esq. 

Full  length  of  a  little  boy,  in  a  fancy  costume  of  pale  blue,  and 
large  white  hat,  standing  facing  the  spectator,  in  a  landscape ; 
by  his  side  lies  a  spaniel.  Signed  and  dated,  “John  Everett 
Millais,  1892.”  Canvas,  51  by  30  in. 
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138  GETTING  BETTER  (1876). 

Humphrey  Roberts,  Esq. 

Interior  of  a  room ;  a  little  girl  sitting  up  in  bed,  with  a  basket  of 
o-rapes  in  front  of  her ;  a  girl  and  a  little  boy  are  standing  at 
the  bedside  looking  at  her.  Signed  with  monogram,  and  dated 
1876.  Canvas,  40  by  342  in. 


139  Portrait  of  SIR  HENRY  THOMPSON,  F.R.O.S.  (1881). 

Sir  Henry  Thompson. 

Three-quarter  figure,  standing,  facing  the  spectator.  Signed  with 
monogram,  and  dated  188i.  Canvas,  49  by  36  in. 


140  “OYER  THE  HILLS  AND  FAR  AWAY”  (1875). 

J.  C.  Williams,  Esq. 

View,  near  Birnam,  of  a  marshy  plateau,  which  occupies  the  whole 
of  the  foreground  and  slopes  down  towards  the  valley  of  the 
Tay  with  high  ground  on  either  side;  beyond  the  valley  the 
view  is  bounded  by  a  mountain  range;  overcast  sky,  with  rain¬ 
bow  seen  over  the  hill  to  r.  Signed  with  monogram,  and  dated 
1875.  Canvas,  52  by  74  in. 


141  Portrait  of  SIR  RICHARD  QHAIN,  Bart.,  M,D.  (1896). 

Sir  Richard  Quain,  Bart. 

Three-quarter  figure,  standing  to  1.,  in  profile,  with  arms  folded  in 
front  of  him.  Canvas,  50  by  30  in. 


142 


SISTERS  (1868). 


Mrs.  C.  E.  Lees. 

Portraits  of  the  painter’s  three  eldest  daughters. 

Three-quarter  figures  of  three  little  girls,  in  white  frocks  with  blue 
ribbons,  standing  in  a  garden ;  on  the  1.,  Miss  Mary  Millais  (see 
No.  159);  in  the  centre,  Miss  Effie  Millais,  now  Mrs.  James 
(see  No.  155)  ;  on  the  i\,  Miss  Caroline  Millais,  now  Mrs.  Stuart 
Wortley  (see  Nos.  40  and  160).  Signed  with  monogram,  and 
dated  1868.  Canvas,  42  by  42  in. 
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“  SWEET  EMMA  MORE  LAND  ”  (1892). 


Stephen  T.  Gooden,  Esq. 

Three-quarter  figure  of  a  girl,  in  blue  bodice  and  black  skirt  and 
hat,  standing,  to  1.,  in  a  landscape,  with  a  basket  of  roses  on 
her  1.  arm  Signed  with  monogram,  and  dated  1892.  Canvas, 
48  by  35  in. 
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“MODEL”  (A  BASSET  HOUND)  (1875) 


Lady  Millais. 

Sketch.  Signed  with  monogram,  and  dated  1875.  Canvas,  24 
by  27  in. 

145  SUBJEOT  PROM  THE  ‘PILGRIM’S  PROGRESS.’ 

Thomas  Whatmore,  Esq. 


Three  figures  at  the  door  of  a  house.  Sketch.  Canvas,  10j  by 
121  in. 


146  HAROLD,  Son  of  the  Dowager  Countess  of  Winchilsea  (1864). 

The  Dowager  Countess  of  Winchilsea. 


Son  of  George  William,  tenth  Earl  of  Winchilsea. 

Bust,  full  lace,  of  a  child,  with  long  fair  hair,  in  a  blue  dress. 
Signed  with  monogram.  Panel,  11  by  9  in.  (oval). 


147 


THE  PRINGE  OF  THE  MOOR  (1874). 


T.  H.  Ismay,  Esq. 

View  of  an  upland  field,  fringed  with  patches  of  broom  and 
bracken  ;  cows  seen  grazing  over  it ;  beyond  them  are  a  cottage 
and  two  trees,  and  a  view  over  a  shallow  valley  and  pine  woods, 
with  heather-covered  hills  in  the  distance  ;  a  footpath  goes  along 
a  wall  on  the  r.,  and  winds  up  the  hill  through  patches  of  broom  ; 
in  the  foreground  is  a  wooden  fence ;  blue  sky,  with  clouds. 
Signed  with  monogram,  and  dated  1874.  Canvas,  53  by  85  in. 
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148  PRINCESS  ELIZABETH  IN  PRISON  AT  ST.  JAMES’S  (1879). 

Royal  Holloway  College. 

Daughter  of  Charles  I.  ...  ... 

Small  full-length  figure  of  a  girl  in  black,  seated  at  a ,  writmg- table, 
leaning  her  head  on  her  1.  hand  and  gazing  upwards;  her  r.  hand, 
which°rests  on  her  lap,  holds  a  pen ;  two  books  lie  on  the  floor 
beside  her.  Signed  with  monogram,  and  dated  1879.  Lanvas, 
56  by  39  in. 


149 


“HEARTS  ARE  TRUMPS”  (1872). 

J.  Herbert  Secker,  Esq. 

Portraits  of  Elizabeth,  Diana,  and  Mary,  daughters  of  the  late 
Walter  Armstrong,  Esq.,  now  Mrs.  Tennant  Dunlop,  Mrs.  Seeker, 
and  Mrs.  Ponsonby  Blennerbassett.  ,  . 

Full  lengths,  in  grey  evening  dresses  with  pink  ribbons,  seated  at 
a  card-table  in  a  conservatory,  with  a  screen  behind  them, 
playing  dummy  whist.  Signed  with  monogram,  and  dated  IB  <4. 
Canvas,  63  by  84  in. 


150  THE  PRINCES  IN  THE  TOWER  (1878). 

Royal  Holloway  College. 

Edward  Y.  and  Richard  Duke  of  York,  sons  of  Edward  IV. 

Full-length  figures,  less  than  life  size,  ot  two  fair-haired  boys,  m 
black,  standing,  facing  the  spectator,  holding  one  another  s  hand  , 
the  elder  boy  wears  the  Garter  ;  behind  them  is  a  winding  stair, 
on  the  wall  of  which  is  seen  the  shadow  of  a  man  s  arm.  Signed 
with  monogram,  and  dated  1878.  Canvas,  bi  by  o5  m. 


151  LINGERING  AUTUMN  (1890). 

George  McCulloch,  Esq. 

View  of  a  stretch  of  marshy  ground,  dotted  with  bushes,  and  low- 
trees,  through  which  a  stream  runs  to  a  hatch,  which  is  seen  in 
the  1.  foreground;  hills  in  the  distance;  in  the  loreground  is  a 
little  girl  carrying  a  pail ;  blue  sky,  with  light  clouds.  SiQned 
and  dated.  “John  E.  Millais,  1890.”  Canvas,  43  by  1 6  in. 

Exhibited  with  the  following  quotation 

“  No  spring,  nor  summer  beauty  hath  such  grace 
As  I  have  seen  in  one  autumnall  fac e”— Donne. 
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152  Portrait  of  GEORGE  MILLAIS,  Esq.  (1876). 

Lady  Millais. 

Second  son  of  the  painter;  b.  1857 ;  d.  1878. 

Bust  to  r.  Signed  with  monogram,  and  dated  1876.  Canvas, 
23  by  17  in.  (oval). 


153  Portrait  of  EVERETT  MILLAIS,  Esq.  (1876). 

Lady  Millais. 

Eldest  son  of  the  painter  ;  b.  1856  ;  succeeded  his  father  as  second 
baronet,  1896 ;  d.  1897. 

Bust,  with  back  to  the  spectator ;  profile  to  1.  Canvas,  23  by 
17  in.  (oval). 


154  Portrait  of  LADY  CAMPBELL  (1884). 

Mbs.  Frederick  Lehmann. 

Three-quarter  figure,  in  while  evening  dress,  seated  to  r.  on  an  oak 
chest,  on  which  are  her  gloves  and  a  vase  of  flowers  ;  her  head  is 
turned  to  1. ;  she  holds  a  fan  in  her  hands,  which  lie  on  her  lap. 
Signed  with  monogram,  and  dated  1884.  Canvas,  50  by  34  in. 
For  a  portrait  of  this  lady  when  a  girl,  see  No.  111.  , 


155  Portrait  of  Miss  EFPIE  MILLAIS  (now  Mrs.  James)  (1876). 

Lady  Millais. 

Eldest  daughter  of  the  painter.  See  also  No.  142, 

Bust,  full  lace,  white  evening  dress,  with  flowers  in  the  front  of  it, 
Canvas,  23  by  17  in.  (oval). 


156  Portrait  of  Miss  BEATRICE  CAIRD  (1879) 

George  D.  Stibbard,  Esq. 

Half  figure,  less  than  life-size,  of  a  little  girl,  with  long  fair  hair, 
in  a  white  frock,  with  blue  sash  and  necklace  of  beads,  seated, 
facing  the  spectator.  Signed  with  monogram,  and  dated  1879. 
Canvas,  22  by  17  in.  (oval). 
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157  BUBBLES  (1886). 

Messrs.  A.  &  F.  Pears,  Ltd. 

Full-length  figure  of  a  little  boy,  in  a  green  velvet  dress,  seated  to 
r.,  in  a  garden,  holding  a  bowl  between  his  knees  and  a  pipe 
•  in  his  r.  hand,  looking  up  at  a  soap-bubble,  which  is  floating  in 

the  air  above  him.  Signed  with  monogram,  and  dated  1886. 
Canvas,  43  by  31  in. 


158  PUSS-IN-BOOTS  (1877). 

Sir  William  Ogilvy  Balgleish,  Bart. 

Full-length  figure  of  a  little  girl,  with  long  fair  hair,  in  a  black 
frock  and  blue  pinafore,  seated  on  a  cushion,  with  a  doll  on  her 
lap;  a  kitten  stands  near  her,  with  doll’s  shoes  on  its  hind  feet, 
feigned  with  monogiam,  and  dated  1877.  Canvas,  40  by  30  in. 


159  Portrait  of  Miss  MILLAIS  (1876). 

Lady  Millais. 

Mary,  second  daughter  of  the  painter.  See  also  No.  142. 

Bust,  in  white  dress,  facing  the  spectator.  Canvas,  23  by  17  in. 
(oval). 


160  Portrait  of  Miss  ALICE  CAROLINE  MILLAIS  (now 

Mrs.  Stuart  Wortley)  (1876). 

Lady  Millais. 

Third  daughter  of  the  painter.  See  also  Nos.  40  and  142. 

Bust,  turned  slightly  to  1. ;  white  dress,  with  red  rose  in  the  froni 
of  it.  Canvas,  23  by  17  in.  (oval). 


161  NEW-LAID  EGGS  (1873). 

Peter  Eeid,  Esq. 

Three-quarter  figure  of  a  young  lady,  in  a  fancy  costume,  with  a 
basket  containing  eggs  on  her  arm,  standing  to  1.,  her  head 
turned  towards  the  spectator,  feigned  with  monogram,  and 
dated  1873.  Canvas,  48  by  35  in. 
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162  Portrait  of  Sir  JAMES  PAGET,  Bart.  (1872). 

St.  Bartholomew’s  Hospital. 

Three-quarter  figure,  standing  in  front  of  a  blackboard,  facing  the 
spectator,  resting  bis  r.  band  upon  a  table,  on  which  is  a  bone. 
Signed  with  monogram,  and  dated  1872.  Canvas,  49  by  39  in. 


163  TEE  RULING  PASSION  (The  Ornithologist)  (1885). 

Lady  Millais. 

Interior  of  a  room ;  an  old  man  is  lying  on  a  couch,  propped  up 
with  cushions,  bolding  a  gaily  plumaged  bird  in  bis  band; 
standing  leaning  over  the  couch  are  a  lady  and  two  children, 
while  two  smaller  children  stand  beside  it,  and  on  a  stool  at 
the  foot  of  it  is  seated  a  girl ;  various  specimens  are  scattered 
about  in  different  parts  of  the  room.  Signed  with  monogram, 
and  dated  1885.  Canvas,  61  by  83  in. 


164  Portrait  of  Mrs.  CHAMBERLAIN  (1891). 

The  Rt.  Hon.  Joseph  Chamberlain,  M.P. 

Three-quarter  figure,  in  a  grey  dress,  bolding  a  cup  of  tea  on  her  lap, 
seated  to  1.  near  a  table,  on  which  are  tea-things  and  a  vase  of 
flowers.  Signed  and  dated,  “  John  E.  Millais,  1891.”  Canvas, 
52  by  39  in. 
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165  LENT  BY  LITTLE  MRS.  GAMP  (1881). 

Messrs.  Thomas  Agnew  &  Sons. 

Rnll  length  figure  of  a  little  girl,  seated  on  a  bank,  m  a  wood, 
hands  in  a  lame  muff,  she  wears  a  red  trock,  black 
cape  and  straw  hat  with" black  ribbon;  a  large  umbrella  leans 
against  the  bank  beside  her.  Signed  with  monogram,  and  date 
1881.  Canvas,  44  by  32  in.  , 

Portrait  of  LUTHER  HOLDEN,  Esq.  (1880). 

St.  Bartholomew’s  Hospital. 

Three-quarter  figure,  standing  to  1.,  his  hands  held  in  front  of 
hinAvith  fingers  interlaced  ;  on  a  table  behind  him  is  a  skul  . 
Signed  with  monogram,  and  dated  1880.  Canvas,  50  by  36  in. 

PENSER0S0  (1887). 


167 


Charles  J.  Wertheimer,  Esq. 


“ear  some  hollyhocks.  Signed  with  monogram,  and  dated  188 7 . 
Canvas,  50  by  35  in. 


MURTHLY  WATER  (1888). 

Pandeli  Ralli,  Esq. 

View  of  a  stretch  of  the  Tay,  with  trees  and  wooded  hills  on  either 
side  of  it  -  in  the  foreground,  two  men  are  sitting  on  the  bank, 
one  holding  a  fishing  rod  ;  near  them  are  a  boat 
blue  sky,  with  clouds.  Signed  with  monogram,  and  dated  1888. 

Canvas,  40  by  63  in. 
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169  CHERRY  RIPE  (1879). 

Charles  J.  Wertheimer,  Esq. 

Full-length  figure  of  a  little  girl,  in  white  frock  and  mob  cap,  with 
pink  sash  and  ribbons,  seated,  facing  the  spectator,  under  over¬ 
hanging  foliage,  with  some  cherries  on  a  cabbage-leaf  beside 
her  ;  her  hands,  on  which  are  black  mittens,  lie  on  her  lap  with 
the  palms  pressed  together,  and  her  long  fair  hair  falls  over  her 
shoulders.  Signed  with  monogram,  and  dated  1879.  Canvas, 
53  by  35  in. 

170  CHRISTMAS  EYE  (1887) 

Charles  J.  Wertheimer,  Esq. 

View  of  Murthly  Castle,  seen  partly  through  the  branches  of 
leafless  trees  on  the  1.;  the  slope  leading  up  to  it  is  covered 
with  snow  ;  in  the  foreground  are  some  rooks ;  a  dark  cloud 
overhangs  the  castle,  and  the  windows  reflect  the  setting  sun. 
feigned  with  monogram,  and  dated  1887.  Canvas,  61  by  51  in. 

171  MESSAGE  FROM  THE  DEEP  (1884). 

Charles  J.  Wertheimer,  Esq. 

Full-length  figure  of  a  fisher  girl,  in  a  yellow  jacket,  dark 
blue  skirt  and  white  cap,  seated  on  a  rock  by  the  sea-shore, 
reading  a  letter ;  in  her  1.  hand  is  the  top  of  a  broken  bottle, 
the  rest  of  which  lies  at  her  feet ;  a  creel  is  slung  over  her 
shoulders ;  stormy  sky.  Signed  with  monogram,  and  dated 
1884.  Canvas,  58  by  38  in. 

173  “  THE  MOOR  IS  UP,  AND  YET  IT  IS  NOT  NIGHT  4  (1890). 

James  Ogston,  Esq. 

View  of  a  wooded  moorland,  with  clumps  of  trees  on  either  side ;  in 
the  foreground  are  two  roe-deer  ;  clear  sky,  with  moon  rising, 
Signed  with  monogram,  and  dated  1890.  Canvas,  40  by  65  in. 

173 1  ALLEGRO  (1887). 

Charles  J.  Wertheimer,  Esq. 

Three-quarter  figure  of  a  young  lady,  in  fancy  dress,  standing  in  a 
garden,  with  her  back  to  the  spectator,  looking  to  the  1.  over 
her  shoulder.  Canvas,  50  by  35  in. 
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174  Portrait  of  GEORGE  GROTE,  Esq.  (1871). 

University  of  London. 

Three-quarter  figure,  seated  to  r.,  in  an  arm-chair,  wearing  his 
robes  as  Vice-Chancellor  of  the  University  of  London,  and 
holding  his  cap  in  front  of  him  with  both  hands.  Signed  with 
monogram,  and  dated  1871.  Canvas,  49  by  39  in. 


175  GREENWICH  PENSIONERS  AT  THE  TOMB  OP  NELSON  (1868). 

Humphrey  Roberts,  Esq. 

Two  full-length  figures  of  pensioners,  one  with  crutches,  the 
other  with  his  hat  off,  lookiug  at  Nelson's  tomb  in  St.  Paul’s 
Cathedral  ;  a  lantern  is  hung  in  front  of  the  tomb.  Signed  with 
monogram.  Canvas,  56  by  43  in. 

The  original  title  of  this  picture  when  exhibited  was  “Pilgrims  to 
St.  Paul’s,”  with  the  following  quotation  : — 

“  .  .  .  before  that  hallowed  tomb 

Frequent  in  solemn  pilgrimage  they  stand.” 

‘  Ulm  arid  Trafalgar,  1806.’ 

Poem  by  the  Right  Hon.  George  Canning. 


£76  ST.  STEPHEN  (1895). 

National  Gallery  of  British  Art. 

Small  full-length  figure  of  the  saint,  lying  on  a  bank  under  some 
tall  trees;  two  figures  are  dimly  seen  in  the  r.  background. 
Signed  with  monogram,  and  dated  1895.  Canvas,  60  by  45  in. 

Exhibited  with  the  following  quotation  : — 

“  He  fell  asleep.” — Acts  vii.  60. 


177  Portrait  of  SIR  WILLIAM  STERNDALE  BENNETT  (1873). 
Professor  T.  Case. 

Three-quarter  figure,  in  his  robes  as  Doctor  of  Music,  seated  to  1. 
at  a  table  on  which  are  music  books,  looking  towards  the 
spectator;  his  1.  hand  is  on  a  book,  his  r.  is  held  against  his 
fkce.  Signed  with  monogram.  Canvas,  49  by  39  in. 
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178  Portrait  of  MRS.  CHARLES  WERTHEIMER  (1891). 

Charles  J.  Wertheimer,  Esq. 

Three-quarter  figure,  in  a  red  evening  dress,  standing  to  r.,  looking 
at  tho  spectator;  her  r.  handholds  a  fan.  Signed  and  dated, 
“John  E.  Millais,  1891.”  Canvas,  49  by  32  in. 


179  Portrait  of  T.  OLDHAM  BARLOW,  Esq.,  R.A.  (1886). 

Corporation  of  Oldham. 

Three-quarter  figure,  in  a  brown  velvet  coat,  seated  to  1.,  looking 
at  the  spectator,  holding  an  engraving  on  his  knee  with  both 
hands.  Canvas,  40  by  46  in. 


180  THE  MISTLETOE-GATHERER  (1884). 

Charles  J.  Wertheimer,  Esq. 

Small  full-length  figure  of  a  girl,  with  curly  dark  hair,  seated  to  r., 
in  a  snowy  landscape,  looking  over  her  r.  shoulder ;  she  wears 
a  pink  jacket  and  striped  skirt ;  in  her  r.  hand  is  a  hedger’s 
knife,  and  she  carries  a  bundle  of  mistletoe  slung  over  her  shoulder. 
Signed  with  monogram,  and  dated  1884.  Canvas,  53  by  38  in. 


181  THS  OLD  GARDEN  (1888). 

Charles  J.  Wertheimer,  Esq. 

View  of  the  garden  of  Murthly  Castle;  in  the  foreground  is  a 
fountain,  and  on  the  r.  a  rose-garden,  enclosed  by  tall  yew 
hedges  ;  low  trees  beyond,  over  which,  on  r.,  is  seen  the  upper 
part  of  the  castle  ;  clear  evening  sky.  Signed  with  monogram, 
and  dated  1888.  Canvas,  45  by  48  in. 


182  CINDERELLA  (1881). 

Charles  J.  Wertheimer,  Esq.' 

Full-length  figure,  less  than  life  size,  in  a  blue  dress,  with  long 
fair  hair  and  bare  feet,  sitting  to  1.  on  a  stool  neir  a  fire-place; 
she  holds  a  broom  in  her  r.  hand,  and  a  peacock’s  feather  in 
the  1. ;  on  her  head  is  a  small  red  cap.  Signed  with  monogram, 
and  dated  1881.  Canvas,  50  by  35  in. 

D  2 
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183  URQHHART  CASTLE,  ON  LOCH  NESS  (1879). 

Executors  of  the  late  James  Renton,  Esq. 

View  of  the  castle,  on  a  rocky  promontory  jutting ;  out .into  the 

loch;  in  the  r.  foreground  fa .. ^^^^^2  86^8  £’ 
Signed  with  monogram,  and  dated  lb  <  J.  Canvas,  y 

Exhibited  with  the  following  quotation 

«  The  Tower  of  Strength  which  stood  „ 

Four-square  to  all  the  winds  that  blew. 

1  Tennyson. 

184  Portrait  ot  CHARLES  J.  WERTHEIMER,  Esq.  (1888). 

Charles  J.  Wertheimer,  Esq. 

1888.  Canvas,  49  by  32  in. 


185 


Portrait  of  SIR  JOHN  KELK,  Bart.  (1870). 

Sir  John  Kelk,  Bart. 

in  an  £ 

spec, Ur;  his  r.  arm  rests  on  the  chair,  to  l  l iol  s  a  let 
Signed  with  monogram,  and  dated  18(0.  Can  ,  y 


186 


Portrait  of  Miss  EYELEEN  TENNAKT 
(row  Mrs.  F.  H.  Myers)  (1874). 


Mrs.  Tennant. 


Three-quarter  figure,  in  a  red  drees  and  blank  J* 

Signed  with  monogram, 

and  dated  1874.  Canvas,  42  by  31  in. 


53 


BLACK  AND  WHITE  DOOM. 


DRAWINGS,  &c.— Nos.  187-242. 

LENT  BY 

187  Drawing  from  a  Cast.  Done  for  admission  to  the  Royal 

Academy  as  Probationer  in  1840.  Chalk.  25  by  15£  in. 

Miss  Millais. 

188  Romeo  and  Juliet  (the  Last  Scene).  Design  for  a  picture. 

Signed  with  monogram,  and  dated  1848.  Pen  and  pencil. 

82  by  in- 

John  R.  Clayton,  Esq. 

189  Seven  Drawings  on  sheets  of  note-paper  of  humorous  incidents 

in  the  Highlands.  Signed  with  monogram,  and  three  of 
them  dated  1853.  Pen  and  ink.  17^  by  26  in. 

Henry  Silver,  Esq. 

190  Portrait  of  Miss  Alice  Gray  (now  Mrs.  Stibbard).  Head. 

Pencil.  7  by  5  in. 

C.  E.  Perugini,  Esq. 

191  Portrait  of  Miss  Sophie  Gray  (afterwards  Mrs.  Caird)  as  a 

Girl.  Head.  Signed  with  monogram,  and  dated  1854.  Chalk 
and  water  colour.  9  by  7  in. 

Executors  of  the  late  Lady  Millais. 

192  Portrait  of  John  Guille  Millais,  Esq.,  youngest  son  of  the 

painter,  in  the  uniform  of  the  Seaforth  Highlanders.  Sketch, 
painted  in  two  sittings  of  one  hour  each.  Canvas,  43  by 
33^  in. 

J.  G.  Millais,  Ebq. 
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193  ^ 

6J  by  9|  in. 

Mrs.  Perugini. 


194 


Portrait  of  the  late  Lady  Millais,  in  fancy 
full  length.  Signed  with  monogram. 

9  by  7  m. 


dress. 

Water 


Small 

colour. 


Miss  E.  Delyes  Broughton. 


195  Portrait  of  Miss  Alice  Gray  (now  Mrs.  Stibhard)  as  a  GirL 
Bust.  Signed  with  monogram,  and  dated  1853.  Pencil  andl 

water  colour.  by  in. 

Executors  of  the  late  Lady  Millais. 


196  Miss  Muffett  Asleep.  Signed  with  monogram,  with  the  date 
March,  1861.  Pencil.  6  by  4  in. 

George  D.  Stibbard,  Esq. 


197  Pour  Drawings  of  humorous  subjects.  .  One  is  signed  with  mono¬ 
gram.  Pen  and  ink.  21  by  291?  m. 

Henry  Silver,  Esq. 


198  Attack  on  a  Barricade  in  Paris.  Pencil.  101?  by  16*  m. 
Major-General  A.  B.  Lemfriere. 


199  Portrait  of  Henry  Manners  (now  Marquess  of  Granby)  (1863). 

Bust  to  1.  Signed  with  monogram.  Oil.  13^  by  II  in. 

C.  Brinsley  Marlay,  Esq. 

200  The  Huguenot.  Sketch  of  the  large  picture  (No.  61).  Signed 

with  monogram.  Oil.  by  (  in. 

J.  Pierpont  Morgan,  Esq. 


201  Pilgrims  to  St.  Pauls.  Sketch  of  the  large  picture  (No.  175). 
Signed  with  monogram.  Oil.  13  by  u  in. 

Humphrey  Boberts,  Esq. 
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LENT  BY 

202  Portrait  of  Ectoemia,  Daughter  of  George  Gray,  Esq.  (after¬ 

wards  Lady  Millais).  Signed  with  monogram,  and  dated 
1853.  Water  colour.  10  by  8j  in. 

Executors  of  the  late  Lady  Millais. 

203  Battle  Scene.  Represents  tlio  encounter  between  Shaw,  tlio  Life 

Guardsman,  and  a  French  Cuirassier.  Signed  and  dated, 
“  J.  E.  Millais,  1847.”  Water  colour.  8-1,-  by  12^  in. 

Major-General  A.  It.  Lempriere. 

204  The  White  Cockade  (see  No.  GO).  Signed  with  monogram. 

Water  colour.  4^  by  3j  in. 

Fine  Art  Society. 

205  Sister  Anna’s  Probation.  Sketch.  Signed  with  monogram. 

Water  colour.  4^  by  5  in. 

Humphrey  Eoberts,  Esq. 

206  Portrait  of  Miss  Effie  Millais  (now  Mrs.  James)  as  a  Child 

Sketch.  Signed  with  monogram.  Watercolour.  6^  by  5^  in. 
(oval). 

George  D.  Stibbard,  Esq. 

207  The  Swallow.  Sketch  for  the  large  picture  (No.  36).  Signed 

with  monogram.  Water  colour.  9j  by  7  in. 

George  D.  Stibbard,  Esq. 

208  A  Shepherdess.  Sketch  for  ‘  Once  a  Week.’  Signed  with  mono¬ 

gram.  Water  colour.  5  by  4  in. 

Mrs.  Creyke. 

209  Scene  from  ‘Peveril  of  the  Peak.’  Bridgenorth,  from  the 

gallery  of  the  chapel,  disclosing  to  Julian’s  view  one  of 
the  conventicles  which  were  illegally  held  in  London  at  the 
time.  Signed  and  dated,  “  J.  E.  Millais,  1841.”  Water 
colour.  35^  by  46  in. 

W.  H.  Millais,  Esq. 
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210  Attack  on  Kenilworth  Castle.  A  fight  is  going  on  outside 
the  castle  between  the  besiegers  and  the  besieged.  Water 
colour.  21  by  29  in. 

Major-General  A.  B.  Lehpriere. 


211  Two  Figures  Passing  on  a  Road.  Sketch  for  £  Once  a  Week.’ 
Signed  with  monogram.  Water  colour.  4f  by  4  in. 

Mrs.  Creyke. 


212  The  Ransom.  Sketch  of  the  finished  picture  (No.  30).  Water 
colour.  8  by  7J  in. 

Executors  of  the  late  Lady  Millais. 


213  The  Reverie.  A  girl  looking  out  of  a  window  surrounded  by 
creepers.  Signed  with  monogram,  and  dated  1868.  Pen 
and  ink.  7£  by  6J  in. 

Executors  of  the  late  Lady  Millais. 


214  Anglers  of  the  Dove.  Signed  with  monogram.  Water 

colour.  4J  by  in. 

Humphrey  Boberts,  Esq. 

215  Portrait  of  a  Child.  Full-length  figure,  sitting  in  an  arm-chair. 

Signed  and  dated,  “  J.  E.  Millais,  1846.”  Water  colour. 
10^  by  8  in. 

J.  H.  Standen,  Esq. 

216  Youth  and  Age.  An  old  lady  seated  in  an  arm-chair,  showing 

a  picture  book  to  a  child  who  kneels  at  her  feet.  Signed 
with  monogram,  and  dated  1869.  Water  colour.  9k  by 
9  in. 

Lady  Lindsay. 


217  Portrait  of  The  Marchioness  of  Ripon.  Head,  to  1.  Signed 
with  monogram,  and  dated  1853.  Water  colour.  by  7  in. 

Marquess  of  Bipon,  K.G. 
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218  Several  Drawings  done  by  the  painter  when  seven  years  old. 
Pencil.  21£  by  16£  in. 

Miss  Millais. 


219  The  Disentombment  of  Queen  Matilda.  Illustration  of  an 
incident  related  in  Miss  Strickland’s  ‘  Queens  of  England.’ 
Signed  “  J.  E.  Millais  ”  (initials  connected)  and  dated  1849, 
with  the  monogram  P.R.B.  Indian  ink.  9  by  17  in. 

Mrs.  Brockbank. 


220  A  Composition  representing  a  historical  subject.  On  it  is 
written  “J.  E.  Millais,  Composition,  1839,  August.’ 
Pencil.  17  by  24  in. 

Miss  Millais. 


221  Eleven  Drawings  of  various  subjects.  One  is  signed  and  dated, 
“  J.  E.  Millais,  1850.”  Pen  and  ink.  21^  by  26  in. 

C.  E.  Pebugini,  Esq. 


222  Design  for  a  Gothic  Window.  Water  colour.  84  by  109  in. 
(arched  top). 

Executors  of  the  late  Lady  Millais. 


228  St.  Agnes.  Three-quarter  figure  of  the  saint,  standing  at  an 
open  window,  looking  out  on  a  snow-covered  landscape. 
Signed  with  monogram,  and  dated  1854.  Pen  and  ink, 
washed  with  colour.  9f  by  8^  in. 

Executors  of  the  late  Lady  Millais. 


224  The  Vale  of  Rest  (see  No.  9).  Sketch.  Signed  with  mono¬ 
gram.  Indian  ink.  7J  by  11  in. 

H.  Virtue  Tebbs,  Esq. 


225  The  Black  Brunswicker  (see  No.  21). 
7|  by  4f  in. 


F.  B.  Babwell,  Esq. 


Sketch. 


Pencil. 
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226  Thomas  Bewick.  Done  as  frontispiece 

Shooting  Sketches  ’  by  the  painter  s  son,  John  Guille  Millais. 
Full  length,  seated  in  a  chair,  with  a  sketching  block  on 

his  knee.  Signed  with  monogram,  and  dated  18J1.  ten 

and  ink,  washed  with  colour.  14  by  10  in. 

J.  G.  Millais,  Esq. 


227  Eleven  Drawings  of  various  subjects. 

the  painter,  and  with  the  monogram 
Pen  and  ink.  21^  by  20  in. 

C.  E.  Perugini,  Esq. 


Some  of  them  signed  by 
P.li.B.,  and  dated  1850. 


228  Six  Drawings  of  various  subjects.  Some  of  them  signed,  and 
dated  1851.  Pen  and  ink.  21  by  38  in. 

C.  E.  Percgini,  Esq. 


229  A  Lady  and  Gentleman  Hawking.  Signed  “J.  E.  Millais. 

Pencil.  by  13  in. 

Major-General  A.  R.  Lehpriere. 


230 


Garden  Scene.  Intended  for  a  book  iHustration  Signed 
“J  E.  Millais”  (initials  connected),  and  dated  184J,  witn 
the  monogram  P.R.B.  Pencil  and  pen  and  ink.  11  by 
8  in. 


J.  H.  Pollen,  Esq. 


231  The  Different  Ages  of  Man.  Pencil.  Ill,  by  14  in* 
Miss  Millais. 


232  Ophelia  (see  No.  11).  Signed  with  monogram,  and  dated  1852. 

Indian  ink.  by  12g  in. 

Alfred  A.  de  Pass,  Esq. 


233  Playing  Billiards.  Pencil.  9f  by  7f  in. 

Miss  Millais. 

234  The  Prodigal  Son.  Signed  “  John  Everett  Millais,  and  dated 

1845.  Pen  and  ink.  7£  by  6  in. 

Percy  "Wallace,  ESq. 
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235  Three  Drawings.  (1)  Married  for  Love.  (2)  Married  for 
Money.  (3)  Married  for  Rank.  Two  of  them  signed  witli 
monogram,  and  dated  1853.  Pen  and  ink,  washed  with 
colour.  The  first  and  third,  9^  by  G£  in.  The  second, 
8  by  6  in. 

William  Reed,  Esq. 


236  Nine  Drawings  of  various  subjects.  Signed  with  monogram. 

Seven  of  them  are  dated  1861,  one  1862,  and  one  1873. 
Pencil.  24  by  20  in. 

Mrs.  Jopling  Rowe. 


237  The  Order  of  Release  (see  No.  25).  Sketch.  Signed  with 
monogram,  and  dated  1853.  Indian  ink.  10  by  7  in. 

Alfred  A.  De  Pass,  Esq. 


238  An  Introduction.  Signed  “  J.  E.  Millais.”  Pencil.  7£  by 
lli  in. 

Miss  Millais. 


239  Sabine  Women.  Signed  “  Millais.”  Pencil.  7|  by  11£  in. 
Miss  Millais. 

240  The  Pearl  of  Great  Prick.  Signed  with  monogram.  Pen 

and  ink  and  colour.  6  by  4£  in. 

H.  Virtue  Tebbs,  Esq. 


241  The  Stirrup  Cup.  Signed  and  dated,  “  J.  E.  Millais,  1842.” 
Pencil.  14J  by  20J  in. 

H.  R.  Lempriere,  Esq. 


242  An  Illustrated  Christmas  Letter  to  the  Lempriere  family 
in  1844.  Signed  {-  John  Everett  Millais.” 


H.  R.  Lempriere,  Esq. 
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INDEX  OF  PRINCIPAL  WORKS  IN 
CHRONOLOGICAL  ORDER. 

NO.  IN 

184  I  .  CATALOGUE 

Cupid  crowned  with  Flowers  .......  68 

1848. 

Portrait  of  W.  Hugh  Fenn,  Esq . 4 

ab.  1S48. 

Hampstead  Heath  . . 5 

1848-51. 

Cymon  and  Iphigenia  ........  3 

1849. 

Lorenzo  and  Isabella  ........  23 

Portrait  of  a  Gentleman  and  his  Grandchild  ....  32 

Ferdinand  lured  by  Ariel . 58 

1850. 

Christ  in  the  House  of  Hie  Parents  (The  Carpenter’s  Shop)  .  57 

1851. 

The  Woodman’s  Daughter . 33 

Mariana  in  the  Moated  Grange . 62 

1852. 

Memory . 1 

Ophelia . II 

The  Huguenot . 61 
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1853. 

NO.  IN 

CATALOGUE. 

The  Order  of  Release 

•  •  • 

.  25 

The  Proscribed  Royalist  . 

1854. 

.  45 

Portrait  of  John  Ruskin,  Esq. 

1855. 

.  55 

The  Rescue 

• 

.  10 

A  Random  Shot  (L’Enfant  du  Regiment) 

1856. 

.  59 

The  Conclusion  of  Peace,  1856 

. 

8 

Autumn  Leaves 

.  38 

The  Blind  Girl . 

1857. 

.  56 

Head  of  a  Girl . 

. 

.  28 

Head  of  a  Girl . 

.  31 

Sir  Isumbras  at  the  Ford . 

. 

.  47 

The  Escape  of  a  Heretic  . 

1858. 

.  49 

The  Yale  of  Rest 

1859. 

9 

The  Love  of  James  I.  of  Scotland  . 

i860. 

.  27 

The  Black  Bruns-wicker  . 

1862. 

.  21 

The  Ransom 

The  White  Cockade  . 


30 
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„  ,  NO.  IN 

I  0O3.  CATALOGUE. 

My  Second  Sermon . 20 

My  First  Sermon . 26 

The  Eve  of  St.  Agnes . 132 

Portrait  of  Henry  Manners  (Marquess  of  Granby)  .  .  .  199 

1864. 

Leisure  Hours . 7 

“  Charlie  is  my  Darling  ”  . 19 

“  Swallow !  Swallow !  ”  .  .  .  .  .  .  .36 

Portrait  of  Lily,  daughter  of  J.  Noble,  Esq.  ....  70 

Portrait  of  Harold,  son  of  the  Dowager  Countess  of  Winchilsea  .146 

1865. 

The  Parable  of  the  Tares  (The  Enemy  Sowing  Tares)  ,  .  .14 

Joan  of  Arc . 16 

Esther . 35 

The  Romans  leaving  Britain . 72 

1866. 

The  Minuet . 34 

1867. 

Asleep . 22 

Just  Awake  (Waking)  . . .  .  24 

Jephthah . 98 

1 868. 

Stella . 6 

Yanessa . 12 

Portrait  of  Sir  John  Fowler,  Bart . 101 

Rosalind  and  Celia  .........  102 

A  Souvenir  of  Velasquez . 123 

Sisters . 142 

Greenwich  Pensioners  at  the  Tomb  of  Nelson  (Pilgrims  to 
St.  Paul’s) . 175 

1869. 

The  Gambler’s  Wife . 

Portrait  of  Nina,  daughter  of  F.  Lehmann,  Esq. 
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1870. 


NO.  IN 
ATALOGUE. 


A  Widow's  Mite . 39 

A  Flood  ...........  104 

Chill  October . 103 

The  Boyhood  of  Raleigh . 126 

Portrait  of  Sir  John  Ivelk,  Bart . 185 


1871. 

“  Yes  or  No?” . 

Flowing  to  the  River  .  .  .  . 

Portrait  of  George  Grote,  Esq. 

1872. 

Portrait  of  Mrs.  Heugh  .  .  .  . 

“  Hearts  are  Trumps  ”  .  .  .  . 

Portrait  of  Sir  James  Paget,  Bart.  . 

1373- 

Portrait  of  the  Hon.  Walter  Rothschild  . 

Scotch  Firs . 

Portrait  of  Mrs.  BischofFsheim  . 

New-Laid  Eggs  .  .  .  .  . 

Portrait  of  Sir  William  Sterndale  Bennett 


79 

131 

174 


99 

149 

162 


85 

103 

113 

161 

177 


1874. 

The  Picture  of  Health . 84 

The  North-West  Passage . 129 

The  Fringe  of  the  Moor  .  147 

Portrait  of  Miss  Eveleen  Tennant  (Mrs.  F.  H.  Myers)  .  .  186 

1875. 

Forbidden  Fruit . 13 

Portrait  of  Eveline,  Daughter  of  T.  Evans  Lees,  Esq.  .  .  76 

“No!” . 77 

Portrait  of  Gracia,  Daughter  of  T.  Evans  Lees,  Esq.  .  .  80 

The  Deserted  Garden . 112 

“  Over  the  Hills  and  Far  Away  ” . 140 

“Model,”  a  Basset  Hound . 144 
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1876. 

“Stitch,  Stitch,  Stitch!” . 

Portrait  of  a  Lady  • 

A  Yeoman  of  the  Guard . 

Portraits  of  the  Twin  Daughters  of  T.  E.  Hoare,  Esq. 

Getting  Better . 

Portrait  of  George  Millais,  Esq. 

„  Everett  Millais,  Esq.  ■ 

„  Miss  Effie  Millais  . 

„  Miss  Mary  Millais . 

Miss  Alice  Caroline  Millais 


NO.  IN 
CATALOGUE. 

.  15 

.  83 

.  109 
.  124 
.  138 
.  152 

.  153 
.  155 
.  159 
.  160 


1877- 

Portrait  of  the  Earl  of  Shaftesbury  . 

Effie  Dears . 

A  Good  Eesolve  • 

“Yes!”  •  • 

Puss-in-Boots 


64 

65 
75 

116 

158 


1878. 

Portrait  of  Mrs.  Stibbard  . 

A  Jersey  Lily . 

The  Princes  in  the  Tower 


81 

90 

150 


1879. 


Portrait  of  Miss  Hermione  Sclienley . 

.  67 

The  Bridesmaid . 

69 

t 

Portrait  of  Mrs.  Jopling . 

.  71 

Mrs.  S.  H.  Beddington  . 

92 

the  Eight  Hon.  W.  E.  Gladstone  . 

.  128 

55  O 

The  Princess  Elizabeth  • 

.  148 

Portrait  of  Miss  Beatrice  Caird .... 

.  .  .  156 

Cherry  Eipe 

.  .  .  169 

Urquhart  Castle,  on  Loch  Ness 

.  .  .  183 
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Portrait  of  Miss  Alcyone  Stepney 

CATALOGUE. 

.  17 

„  Bishop  Fraser  . 

.  46 

„  Mrs.  Perugini  . 

.  73 

Diana  Yemon . 

.  86 

Portrait  of  the  Right  Hon.  John  Bright 

.  114 

„  Mrs.  Caird 

.  115 

“Cuckoo!”  ... 

133 

Portrait  of  Luther  Holden,  Esq.  . 

.  166 

1881. 
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